Question Booklet No.

10P/262/2  ™-Mus. (Taya)

(To be filled up by the candidate by blue/black ball-point pen)

Roll Ne.

Roll No. (Write the digits in words)

Serial No. of Answer Sheet

Day and Date ( Signature of Invigilator )

INSTRUCTIONS TO CANDIDATES

{Use only blfue/black ball-point pen in the space above and on both sides of the Answer Sheet)

1. Within 10 minutes of the issue of the Question Booklet, check the Question Booklet to ensure that
it contains all the pages in correct sequence and that no page/question is missing. In case of faulty
Question Booklet bring it to the notice of the Superintendent/Invigilators immediately to obtain a
fresh Question Booklet.

2. Do not bring any loose paper, written or blank, inside the Examination Hall except the Admit Card
without its envelope.

3. A separate Answer Sheet is given. It should not be folded or mutilated. A second Answer Sheet
shall not be provided. Only the Answer Sheet will be evaluated.

4. Write your Roll Number and Serial Number of the Answer Sheet by pen in the space prvided above.

5. On the front page of the Answer Sheet, write by pen your Roll Number in the space provided at
the top and by darkening the circles at the bottom. Also, wherever applicable, write the Question
Booklet Number and the Set Number in appropriate places.

6. No overwriting is allowed in the entries of Roll No., Question Booklet no. and Set no. (if any) on
OMR sheet and Roll No. and OMR sheet no. on the Queston Booklet.

7. Any change in the aforesaid entries is 1o be verified by the invigilator, otherwise it will be taken as
unfairmeans.

8. Each question in this Booklet is followed by four alternative answers. For each question, you are
to record the correct option on the Answer Sheet by darkening the appropriate circle in the
corresponding row of the Answer Sheet, by pen as mentioned in the guidelines given on the first
page of the Answer Sheet.

9. For each question, darken only one circle on the Answer Sheet. If you darken more than ong circle
or darken a circle partially, the answer will be treated as incorrect.

10. Note that the answer once filled in ink cannot be changed. If you do not wish to attempt a question,
leave all the circles in the corresponding row blank (such question will be awarded zero marks).

11. gor In;clmgh work, use the inner back page of the title cover and the blank page at the end of this

ooklet,

12. Deposit both the Question Booklet and the Answer Sheet at the end of the Test.

13. You are not permitted to leave the Examination Hall until the end of the Test.

14. If a candidate attempts to use any form of unfair means, he/she shall be liable to su¢h punishment as
the University may determine and impose on him/her.

Total No. of Printed Pages :24 [3vFT e R F arfm TR 7% W 3 7w 8y




10P/262/2
No. of Questions : 100
WYl st WA : 100
Time : 2 Hours Full Marks : 300
wHT : 2 qU2 - qoTiE : 300
Note :{1) Attempt as many questions as you can. Each question carries 3
(Three) marks. One mark will be deducted for each incorrect

answer. Zero mark will be awarded for each unattempted
question.

SR e ) T H I A HE ek 9 3 () 37F @ 2
Wk T IO % 190 Ua 3i 1T ST Y% TERa SR &
Wi 7T BRI

(2) If more than one alternative answers seem to be approximate to
the correct answer, choose the closest one.

Ife uEfis JFRas ST T SW F e 7dia B, I Fean 98 Sw

01. Kuad is represented as follows-

FaTe A Frafafaa fim A sefifa fear s 2-
(1) 2/3 (2) 4/7 (3) 4/5 4 S/4

02. Tal having 12 matras, if spoken in 5 matras, layakari will be-

12 |ET i Al B 15 HEl B dien | aaHm i gi-
(1) 5/4 2} 4/5 (3) 3/4 (4) 4/3

03. Reading and writing of Teental in Kharawa is a layakari-

(1) Dugun (2) Tigun (3) Chaugun (4) Thah
AT S FE | Ig A1 faes W e gnil-
(1) TH (2) fH (3) <A (4) T®

3 P.T.O.
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04.

05.

06.

07.

08.

10.

To speak Ektal in Kaharwa is a layakari-

(1) Adi (2) Kuad (3) Viyad (4) Tigun
Tehdld! &l dhglal 7 die T aFwr B~

(1) ST TR (2) FoUS (3) faee 4) fam
To. speak Adachartal in Kaharwa is a layakari-

(1) Adi Layakari (2) Kaud (3) Viyad (4} Tigun
SMEARAE H Felal B g4 a1 foaes ® Tadi enf

(1) T F9=l (2) FoE - (3) faeTg (4) fom

In how many Matras will come one avartan of Tal Pancham-Sawari in
Adhgun Laya-

TEHEER} e H T e @l AU fFa W o et -
(1) 8 (2) 7-1/2 3) 30 4 45

In how many matras Chaugun of one avartan of Tal Pancham-Sawari
will come ?

o IR 9 1 U STEdR A fe AT e
(1) 3-1/2 (2) 7-1/2 (3) 3-3/4 4 5

Tigun of Tilwara in one avartan will come in matras:

diwarer 1 f [ T Sfedd | Aetett § i~
(1) 5-1/3 2) 4-1/2 3) 6-2/3 (4) 5-1/4

If we play Kaharwa Tal in Matta Tal Layakari will be :

i Hq I B FEQ 91 a8 9, dESR a8t -
(1) 9/4 (2) 4/9 (3} 4/7 (4) 2/7

If Rudra Tal is spoken in Teental starting from 13™ matra till end,
layakari will be :

1 drer 1 OvEEl A Q IR 3R S0 9% w5 9 s T agen gl

(1) 2/11 @2 4/11 3) 11/4 4) 11/2



11.

12‘

13.

14.

15.

16.
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If Jhaptal is spoken in Kaharwa starting from 5% matra till end, layakari
will be :

gfe FYAST I FETal Hi Gt qE W AT T GF S, TdEHR) -
(1) 5/4 (2) 4/5 (3) 5/2 4) 8/10

Adi Layakari of Jat tal in one avartan will come in matras :
WAt i A O e Aenel # smet-
(1) 10-2/3 (2) 4-1/2 (3) 6-2/3 (4) S5-1/4

If Chougun of any tal is spoken in 3-3/4 Dugun of that tal will come in
matras-

g&&ﬁmaﬁ%&smwﬁﬁaﬁ%ﬁwmaﬁwwﬁ
(1) 7-1/2 (2) 10 (3) 6-1/2 4 7

If tigun of any tal is spoken in 5-1/3, chougun of that tall will come in
matras -

(1) 8 (2) 10-2/3

3) 4 (4) None of these

Ff forell a1 Ft TR 5-1/3, ANl § Sed SwH =0 sl s -
(1) 8 (2} 10-2/3

(3) 4 (4) T A B T

If Matta taal (18 matra) is spoken in Kaharwa, Laykari will be-

IfE 18 A Tt 79 A H HA # A o agEd 2 -
(1) 9/8 (2) 9/4 (3) 4/9 (4) 8/9

If Ektaal is played in Teentaal then, Laykari will be-

Ifg wh a9 e W aOnd A wFE 2l -
(1) 3/4 (2) 4/3 (3) 4/6 (4) 3/2

) P.T.O.
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17.

18.

19.

20.

21,

22.

If Rupak Taal is spoken in Adachaar Taal then layakari will be-

Ife TYF dT HI ST IR 9167 § Sl 9l FE R 2 -
(1) 2/1 (2) 2/3 (3) 1/2 (4) 3/2

Tigun of tal of Ten Matras in one avartan will come in :

TH A & A it U oTadA ¥ faa e -

(1) 3-1/2 matra (2) 3-1/3 matra

(3) 2-1/2 matra (4) 5 matra

Chougon of any tal having seventeen matras in one aavartan will come
in :

g wEeh F R ae it w e ¥ i e -
(1) 2-1/2 matra (2) 3-1/4 matra
(3) 4-1/4 matra (4) 4-2/3 matra

Unit for the measurement of Laya is :

(1) Matra (2} Sam (3) Tukra (4) Laggi
A I F TR B-

(1) = (2) WA (3) THS (4) @
Habibuddin Khan is the son of -

(1) Shammu Khan (2) Abdul Kareem Khan

(3) Manju Khan (4) Niyazi Khan

Tt i, % 9 & |

(1) T (2) ¥ F4H &

(3) "l @ 4) Tt @t

Modhu Khan is the grand son of-

(1) Meeru Khan (2) Siddhar Khan

(3) Bakshu Khan (4) Jang bahadur



23.

24.

25.

26.
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g & & i &

(1) ¥E @ (2) fagr @

(3) IR @ (4) S S=IgY

The Grand son of Khalifa Wazid Hussain Khan is -

(1) Afaque Hussain (2) Elmas Hussain
(3) Bahadur Hussain (4) Asjjad Hussain
Teitw =g gim i &% i -

(1) 3HH Egj:v  (2) M T i
(3) TR (4) GG g

The pupil of Munir Khan is -

(1) Ahmad Jan Thirakwa (2) Hussain Ali

(3) Mubarak Ali (4) Chunnu khan
TR @i & e € -

(1) 3TE"g 9N fREa (2) g ol

(3) TARE TR 4) g

Artist, said to be the magician of Na, dhin,dhin, na, is -
(1) Gudai Maharaj (2) Kishan Maharaj
(3) Anokhe Lal (4) Panchu Maharaj
FewR, St A1, f4, 4, T F PR FEEn € -

(1) TEE W (2) fer wER

(3) Q&= (4) Ui HERS
Chote Lal Misra is the pupil of-

(1) Gudai Maharaj (2) Kishan Maharaj
(3) Anokhe Lal Misra (4) Vikkuji

B we T, & o &-

(1) TE3 MRS (2) fereM weR

(3) STE A (4) foog st

7 P.T.O.
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27. Son of Ajeem Khan Jabrawale is-

(1) Kamaluddin Khan (2) Nijamuddin Khan
(3) Mohd. Ahmad (4) Ghulam Ahmad
Il SERER % 9 -
(1) FHgEA @i 2) femER wi
(3) Tio AT (4) TS HTHS

28. Father of Shafaat Ahmad is-
{1} Kale Khan (2} Chhamma Khan
(3} Inam Ali {4) Sher Khan
e o % e € -
(1) & @ (2) v @
(3) TAM el 4) WaE

29. Alla Rakha is the pupil of -
(1) Fakir Baksh (2) Kadir Baksh
(3) Mahboob Baksh (4} Karam Ilahi
T T, & R ¥
(1) HHI T (2) I T
(3) WHedgd dRA 4 TATEN

30. Is not a gharana of Pakhwaj -
(1) Gwalior (2) Punjab
(3) Nana Panse (4) Lucknow
TEIES SR T 8-
(1) TarerR 2) ==
(3) U™ 4) IES

31, Is said to be the Kinar Ka Baj’ -
(1) Delhi (2) Farrukhabad
(3) Ajrana (4) Lucknow



32.

33.

34.

35.

“FpR 1 S HEAT &

(1) feeeit 2) HEEER

(8) SISl 4) ¥ETS

Gharana started using the work of Laggi-Laddi in Tabla-
(1) Ajrana (2) Lucknow

(3) Banaras (4) Punjab

daen N dOi-agl F1 R EA 9 gRY gau -

(1) SISTUEI (2) ©GIT®

(3) =" (4) YSIE

Rela in a new form-called “Rau” is played in Gharana -

(1} Lucknow (2) Farrukhabad
(3) Banaras (4) Punjab

A H Yo, T 7@l w9 A F w9 Y oS o e -

(1) &1 (2) FRGERG

(3) &TH (4) Y9g

Chala or Chalan is a characteristic of Gharana -

(1) Lucknow (2) PFarrukhabad
(3) Banaras (4) Punjab

Il I1 Fo TR F T fer ® -

(1) & (2) FEGER
(3) TFRHE (4) IS

Ustad Salari Khan belonged to-

(1) Delhi Gharana (2) Ajarada Gharana
(3) Punjab Gharana (4) Farrukhabad
SHE "l @i Heifda §-

(1) feeel s/am (2) ST AT

(3) U SR 4) HEEER

10P/262/2
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36. Pt. Suresh Talwalkar is a pupil of :
(1) Pt. Pandharinath Nageshkar
(2) Ustad Amir Hussain Khan
(38) Ustad Maseet Khan
{4} Pt. Gyan Prakash Ghosh

do W e, ¥ firsy 2-
(1) do GEOTA ANIH (2) So MR T @i
(8) o T @i (4) Yo I T UIN

37. Name the Guru of Pt. Vishnu Digamber Paluskar-
(1) Pt. Bal Krishna Bua Ichalkaranjikar
(2) Ustad Faiyyaz Khan
(3) Ustad Nisar Hussain Khan
(4} Ustad Haddu Khan

do famwy fmer TR % TE # W 2-
(1) o ATFN N FTAARLAGT

(2) o FTS @i
(3) o fAR g @t
(4) o TY Wi
38. Is not a Gharana of Tabla -
(1) Banaras {2} Ajrana
{3) Mathura {4y Punjab
TN H R A €
(1) SR¥ (2) 3WTE
3y YU (4) Y™
39. Founder of Lucknow Gharana of Tabla is -
(1) Siddhar Khan {2) Kallu Khan-Meeru Khan
(3) Hazi Vilayat Ali (4} Modhu Khan-Bakshu Khan

10
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42.

43,
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T % TGS WA F LI o

(1) fosx @i (2) heq] @-HIE @i

(3) eI foemaa et (4) Tig wi-aey g

Relation between Banaras Gharana & Delhi Gharana is through-
(1) Modu Khan (2) Bakshu Khan

(3) Vilayat Khan (4) Kallu Khan

FARE A feedt T A, % W | ey 2

(1) g @i . Q) & @i

(3) focmaa @i (4) ool @i

Pen name of famous Pakhawaj Player Swami Ram Shanker Das is-
(1) Guni Das (2) Pagal Das

(3} Bulbul Das (4) Hanuman Das

s yEEs aKE @l THEER 9 6 S 8-

(1) T W (2) WA I

(3) geIgeT S (4) ¥JHH <9

Name the Guru of Pt. Purushottam Das Pakhawaji - |

(1) Ghan Shyam Das (2) Nana Panse

(3) Ram Shankar Das (4) Gaya Prasad

do TENITH T TE@ES & TH 8-

(1) =HTEm T (2) A =R

(3) THIET TH (4) TET HEE

Artist not related with Tabla

(1) Latif Ahmad Khan (2) Sabir Khan
(3) Shafaat Ahmad (4) Hassu Khan
o § e T 2-

(1) e F-HR @i (2) wfeR @i

(3) TG WHS (4) ¥ @

11 ' P.T.O.
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44, Pt. Ahobal is the author of the book -

(1) Sangit Saramrit (2) Sangit Raaj
(3) Sangit Saar (4) Sangit Parijat
Yo SRR F TEF FI A B~
(1) W HRa () i
(3) ia ar (4) Wia WS
45. Author of the book “Tabla-Puran” is- _
(1) Arun Kumar Sen (2} M.B. Marathe
(3) Vijay Shanker Misra (4) Avan-E-Mistri
“qeren qUUT TEF H OEF B-
(1) °FY FER T (2) TWHodlo TTH
(3) o= vise fay (4) SAEH-3-frei
46. Author of the Book Zakir Hussain — A Photo Essay is -
(1} Derrek O Brien (2) Dayanita Singh
(3) Pankaj Pachauri (4) Siddharth Basu
‘TR AT TF T o T F o B
(1) SFH-MN-FA 2) <rfa fdg
(3) TS T 4) fagd sg

47. Full name of Pt. Bhatkhande is -
(1) Vishnu Digamber Bhatkhande
{2) Vishnu Paluskar Bhatkhande
(3) Vishnu Narain Bhatkhande
(4) Vishnu Bhatkhande

do YRAWUL I T A &- -
(1) oo femer sTa@ee ) Torsp TR aETe
(3) fersy) R WagwE (4) forsy syrrEeR

12
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49.

50.

51.

S2.
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Author of the book “TAL PRABANDH” is

{1} Arun Kumar Sen (2) Chhote Lal Mishra
(3) Vijay Shanker Misra (4) Avan-E-Mistri

A Fore YR ¥ oE o

(1) oT&I FHR & (2) B o fax

(3) faom s fag (4) TEM-3-fired
Author of the book “TAL KOSH” is

(1) Arun Kumar Sen (2) Chhote Lal Mishra
(3) Vijay Shanker Misra (4) Girish Chandra Srivastava
A B [EEF b AGH -

(1) ST&EI FAR G (2) ©R o« b

(3) faoa v fax 4) fe w= e
Artist not associated with Tabla-

(1) Latif Ahmed (2) Sabir Khan

(3) Shafaat Ahmed (4) Amjad Ali Khan
FABR TN A Tg T §-

(1) <IE T8HS (2) wfeR @i

(3) V[ TFHS (4) ISR el @i

Who is the writer of book Tabla Vadan Kala Evam Shastra-
{1} Arun Kumar Sen (2) Sudhir Mainkar
(3) Satya Narayan Vashistha (4) Vijay Shankar Mishra

TN e Hell T T (& & AGH &

(1) STFU FUR a7 _ (2) R AR

(3) QAR af¥y (4) Ta=T i fasn
Pt. Chote Lal Mishra is a writer of which of these book-
(1) Swar Prasoon (2) Tabla Prasoon
(3) Taal Prasoon (4) Laya Prasoon

13 P.T.O.
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53.

54.

55.

56.

Yo B T firet g s Teaw 1 W -

(1) RS (2) d&A WY

(3) el A (4] <F 5T

Famous Vocalist Pt. Omnkar Nath Thakur was affiliated with which
university-

(1) Kashi Vidyapeeth (2) Banaras Hindu University
(3} Allahabad University {4} Delhi University

IS TIF Yo FR g IR 99 faaem @ o193 ® -

(1) it frrdis 2) W fog faufmmem

(3) wemEER fagfamem (4) @ faufammcn
Nanasaheb Panse is related with which instrument -

(1) Tabla (2) Pakhawaj

(3} Dhol (4) Mndamgam

TERS I R 9 @ TEE -

(1} &l (2) wEmEs

@ @@ (4) T

Who was one of the nine gems of “King Akbar” -

(1) Baiju Babra (2) Swami Haridas

(3) Tansen (4) Sursen

UG STHR & AR F T HIT 9 -

(1) SiS@EmR (2) @M sRE™

@) TR (@) T

Which is not a varna of TABLA -

(1) Ge (2) Ta (3) Tin (4) Ma
HA-| T H a0 T 8-

() @ (2) 3 @ (4)

14



57.

58.

59.

60.

6l.

62.

63.
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To write ‘Dha S tirkit tak’ in one matra, sign will be used :

o W W a1 S fRfee 9w faen & R fa v -
1) v 2} ~ (3) s (4) -

The sign used for sam in Vishnu Digamber System :

foron] femea v ¥ WA ¥ WM W fae wE S 8-
(1 1 (2) - 3 + (4) 4

Sign of % matra in Vishnu Digamber System is :

feroy femeer vl & Yo wien w0t fo S -
(1) v 2) - 3 + (4) 4

Dha Tin S | Ta Tin 5 — set of Boles are of Tal :
(1) Jhumra (2) Adarchartal(3) Deepchandi ({4) Jat

qfs mfis dw o T F &

(1) TR (2) TS IR (3) wuEl 4) <@
Which patakshar is played with mukta prahar -

(1) Kat (2) Tit (3} Din (4) Tak
FFA- IER T SER W S @ -

(1) +q (2) fe @ (4) TR

Is a sign of one Matra in Bhatkhande Notation System -

(1] — (2) x 3 O {4} No Sign
wEse 2w uSf ¥ uw e W o E R

(1) — (2) x 3 o (4) ¢ fag &

Sign of ¥ Matra in Vishnudigambar System is-

forony e v & Yo W W fa dn -
{1 v (2 — 3) + (4) 0

15 P.T.O.
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“.

65.

66.

67.

68.

In which Tal, there is no khali -

(1) Deepchandi ~ (2) Teental
(3) Jhaptal (4) Teevra
form o & @l T ®

(1) o= (2) WHAA

(3) HuaI (4) s
Hawving three Khali is a Tal -

(1) Teevra ' (2) Ektal

(3) Jhaptal (4) Adachartal
X o W A et a2

(1) (2) THAA

(3) HUaEA (4) ISR did

What is the total number of Matras of tal Pancham Sawari and
Gajjhampa ?

TN Wa qre i TeiE dIe #Y Wl & A o9 e

(1) 30 (2) 31 (3) 32 (4) 33
Tal used with Vilambit Khyal’ style of singing is :

(1) Adarchartal (2) Chartal

(3) Dhamar (4) Dhumali

“famftem T’ MEA Aeht F WY qA TIH TR 2~

(1) STE AN (2) TRAA

(3) AR “4) gt

The first palta of a fixed formula Kayada is called :

(1) Dohra (2) Darja (3) Pat (4) Dam
fafa @ & 192 F TEd U6 H FaEd © -

(1) & (2) <= (3) W (4) T

16



69.

70.

71.

72.

73.

Chakradar composition ends on place-

(1) Sam
{3) Any Tali Khand

THeR TE1, UM W HI Bl -
(1) W
(3) i3 el WIS

Farodust is a tal having matras :
Wi are B A B §
(1) 13 (2} 14

Tal having seventeen matras is :

(1) Ganesh (2} Vishnu
T A # A B

(1) o=

(3) wEdl

(2)
(4)

{2)
(4)

(3)

(3)

(2)
(4)

10P/262/2

Khali
Any other place

Gt
HiE o WM

15 (4) 16

Saraswati (4) Shiva

ferery
fomn

Which Taal used with Sadara style of singing.

(1) Teen taal (2) Ek taal
e MET deft & W ITF A © -
(1) dFae (2) UHdlA

Not a type of Sawari Taal -
(1) Choti Sawari

(3) Pancham Sawari
[t A B IR T 2-
(1) =GRt

(3) U9H gt

17

(3)

(3)

{2)
(4)

(2)
4)

Jhap taal ' (4} Kaharwa

FITR (4) HEE

Badi Sawari
Majhli Sawari

g gad
IS G K

PoToOo



10P/262/2

74.

75.

76.

77,

78,

79.

Which of these is not a taal.

(1} Ek Taal (2) Do Taal (3) TeenTaal (4) Char Taal
= € e T 2

(1) T&F 2) 2 q= (3) o = (4) IR qA
Which Taal does not have Khali-

(1) Deep chandi (2) Teen taal

(3) Shikhar (4) Jhap taal

forg el I @l T -

(1) o= (2) HAaA @) frer (4) FOAA

one of the following instruments is not used for accompaniment with
Khayal-

(1) Violin (2) Sarod (3) Sarangi (4) Harmonium
freafafad & @ T 9@, @@ § O F €9 F 549 T8 e s R-

(1) amEfe 2) W] @) R (4) TREEW
Sangit Kala Vihar magazine publishes from which place -

(1) Delhi (2) Mumbai (3} Mirgj (4) Allahabad
Hrita el foRR e ufirer el @ TeRE B 2-

(1) el (2) = @ firs (4) TEIEER
Morning Rag for Nagma on Sarangi is-

(1) Malkaus (2) Yaman (3) Lalit (4) Todi
R T T B W W 8-

(1) werHd (2) a9 (3) e (4) W
Which one of the following style of singing is not accompanied with

tabla -
(1) Khyal (2) Tappa (3) Tribat (4) Dhamar

18
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81.

82.

83.

84.
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TEE B G el F Wy qaen 9 1= B oo 8-

(1) &&= (2) <on (3) frEe (4) AR
Which of these is not a style of singing-

(1) Khyal {2) Dhamar (3} Thumri {4} Rajakhani
T Ve F TER T4

(1} T (2) 9ER (3) gud (4) TG
Which of these isn’t correct match.

(1} Laya-Bant (2) Prabandh-Bant

(3) Laggi- Bant {4) Fard- Bant

(1) -9 (2) WeRI-die  (3) wWI-®lie (4) FE-die

The relation of Masit Khan with Sabir Khan is -

(1) Grand father (2) Father

(3) Grand son (4) None of these
T & 9N ' ¥ a9 gy 2-

(1) I (2) foan

(3) Wt () T ¥ FE T

Gajra have holes, also called GHARS,are in number -

TR ¥ fog @9 2, B W o #5732, fol = e okt 2-

(1) 12 2) 16 3 8 4) 14

. Gatta of Gulli in right Tabla is mainly to control-
(1) Swar (2) Taal (3) Laya {4) Theka
e a9 § g1 W oot T4 &Y 4§ ferafam F0 ¥ fou A R-
(1) ®R () T @ @ (4) 3
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85. Description of songs related to Holi is found in which field of classical
music-

(1) Dhrupad (2) Thumari (3) Dhamar (4) Khyal
g Tt i fra fren § 90 fasres WA 1 9ol wn s @

(1) 9% 2 TAh (3) #HR 4) =«
86. “Sangit” magazine publishes from which place-

(1) Agra (2) Delhi (3) Banaras (4) Hathras

it % e R W A P @ -

(1) A (2) feee {3y 9™ (4) TRH
87. Khol percussion instrument is most popular in-

(1) Bihar - (2) Himachal Pradesh

(3) Uttar Pradesh (4) Manipur

Bl TS, o Tallaeh wiE FE 2-

(1) R (2) feurod ¥ (3) SWWW (¢ AR
88. Which Raag is sung at night -

(1) Bhairav (2) Todi (3) Saranga (4) Malkauns

f o TR WA A U BN -

(1) g ) R (3) WRN (4) TR
89. Largest Tal in 35 Tals of Karanatak Tal Paddhati belongs to Jati

(1) Misra Jati {2} Sankeerna Jati

{3) Khand Jati {4) Tistra Jati

FAleH T TG I 35 Al § TG o) qlel i S B 2
(1) fus snfa (2) Hwniwfa (3) wwssfa (4) frE S

90, Sannipat is a type of

(1) Nishab Kriya (2) Sashabd Kriya
(3) Kal Kriya _ (4) Laghu Kriya
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91.

92.

93.

94,

95.

10P/262/2

AU, &1 TF TER 8-
(1) fFrasfem (2) W fifm (3) w@ e (4 o e

If one avartan of a tal is played in same laya, Yati will be:

(1) Pipilika (2) Sama (3) Mridanga (4} Gopuccha
I fFeft I 1 TF SR WWE T | Femn 94, afq g-

(1) fodfemr () = (3) =W (4) MY
If a tal and geet is started simultaneously, the system is:

(1) Sam Grah (2) Visham Grah

(3) Ateet Grah (4) Anagat Grah

Afs a7 M F ART TH & W e, IW FIEq B FE §-

(1) T9IE 2 fmae (3 ordaTE 4) SFFE
Matra Kal of plut is : |

(1) 1 Matra (2) 2 Matra (3) 3 Matra (4) 4 Matra
[ A F -

(1) 1 9= (2) 27 (3) 3 HE (4) 49E

¥

First matra of Khands in the avartan of a tal represented through ‘Tali
is -

(1) Sashabd Kriya (2) Nishabd Kriya

(3) Khand Kriya (4) Meru Kriya

el % e % TUS I NgH WA, S et F TIF H w8, T R
(1) Hwsg foran (2) =g foman

(3) @ fiFn (4) B& T

The compositions ended on Ateet Grah is termed as:

(1) Samavartan (2) Adhikadartan

(3) Heenavartan (4) Nuenavartan

21 P.T.O.
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96.

97.

98.

99,

T 1T R GHIE B arell O O & Wi € -
(1) EEEA (2) fuFEds  (3) EmEEH (4) AR

Tal Dhamar of Hindustani Music is Categorized in Jati:

(1) Chatastra (2) Tistra (3) Misra (4) Sankeerna
fegmr i = o ‘TmR, W ¥ aiiga @ W 2-

(1) & 2) fae (3) fax (4) Gt

‘Is not a type of sashabd kriya :

(1) Dhruva (2) Sampa {3} Nishkam (4} Sannipat
e fFa = T TR T -

(1) g (2) st (3) Fr=m 4) S
Which Taal is not included in Saptasuladi-

(1) Triput {2) Chachput (3} Ath 4) Math
wagEe § @ @ e w8 R-

(1) Fge (2) HEE (3) ¥ 4 w3
U.P. Sangit Natak Academy publishes the magzine -

(1} Geet Sangeet (2) Chhayanat

(3) Sangit (4) Shodh Patrika

IR WY GG T SvmEHl T NewfeE we € -

(1) i g (2) BEFE

(3) wia (4) g 9fEEm

100.Padma Vibhushan Late Pt. Kishan Maharaj took last breath on date-

(1) 4May0O8 (2) 5May08 (3) 6May08 {4) 3 May 08

T faqEe Wo o fRYM HER A AitE W Sifaw wiw «f -
1) 4TE08 (2) 5W08 (3) 6408 (4) 308
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10.

11.

12.
13.
14.

I & o e

(3% GIAST & F9% AT §B qT AAT I9C-9F & gl g6 av
T Hivh- Tl AeT-wnye 97 ¥ & )

¥ I oM & 10 i & o @ 3@ o fR wee o g wieg € ol A
T g1 T 1 [ Qv TR A W e Y aene - e S S sl
T & g YR I RS
TN e N frerer w4 58-0% & sfafta, o A 9 S A gen e w1 d
T A
IwC-9% Forr § fFar ww 1 y@ T @ Wy S 7 8 fagwa & gua Ja0-uw T8
ST FaeT IAV-07 &I 8 JeAHT (&G AAmI |
ST STHAI 4T SAL-UF F A1 Y97 RV-T8 T 49 § freifia s w o)
F-UF & WOW G q¥ U7 @ A Syt [Rafity v v frd war A8 74 got &t
g &Y 31 orgl-wal sV & aE Tv- gFAET Y HAE A9 G HY TAT IfAW @} av
e
o THo WMo WA WY I@Wie HeHl, NyIqiasT Hed g dz o (37 &iF &) aqr
YYIQIGTahT 9T FE 3N FAo YFo Yo GF WA &I waEal 4 ulieterT &1 JgAid
&t &1
IJugfw W ¥ iy o oftadT wa [0g® o v g ofEd s=gar 98 v IFfaT
| FT FART AT STRAT
¥v - gt ¥ 7e Ty & w1 dwfeew I 1998 12 1 9% 7T & dwfeas 3 & g
HAEH FAT-UF F TR UfFy & A 74 7 g9 &1 I9V-0F & ¥ gV G 57 7
i & e 97 @ e & i
TET T % I F AT Faet TF & g9 A M W Th A A g9 H Mg A
W YT UF I B AP A W 9§ SW T AW THE
o7 ¥ 1% 0F A @t g fha 3T agen 81 W qFar §1 9T 3w fHHt veT @ I
g1 &7 amga &, N datgw o & e A R g g w @ Big 31 R A AT Y
% a8 Wi
T &1 & o1 wea-gfEae & qays & 3 I1e T8 a9 SR-IRw & it gg &
FAT
TR % IR §9T- gideT TF FuT- 07 TR 999 § 9 K Q)
e T A ¥ IR e WA |/ AR S $ SrEfa g e
I a sl wdien & argfad WA & 19 g 2, @ 9e favate s fifa
&S I/, Wl amah
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