
Question Booklet No. 

lOP/262/2 M· Mus. C \C\ 'o\~ 
(To be filled up by the candidate by bluelblack ball-point pen) 

Roll No. (Write the digits in words) ................................................................................................ . 

Serial No. of Answer Sheet •••.••..••••...••.••..•••.••..••..•..•..•..••• . .•.....••..........•...........••......... 
Day and Date .••..•..••..••.••..•..•••...•••••.•••••.•••••••.••••••.•••••..•••••. ( Signature of Invigilator) 

INSTRUCTIONS TO CANDIDATES 
(Use only bluelblack ball-point pen in the space above and on both sides of the Answer Sheet) 
1. Within 10 minutes of the issue of the Question Booklet, check the Question Booklet to ensure that 

it contains all the pages in correct sequence and that no page/question is missing. In case of faulty 
Question Booklet bring it to the notice of the SuperintendentlInvigilators immediately to obtain a 
fresh Question Booklet. 

2. Do not bring any loose paper, written or blank, inside the Examination Hall except the Admit Card 
without its envelope. 

3. A separate Answer Sheet is given. It should not be folded or mutilated. A second Answer Sheet 
shall not be provided. Only the Answer Sheet will be evaluated. 

4. Write your Roll Number and Serial Number of the Angwer Sheet by pen in the space prvided above. 
S. On the front page of the Answer Sheet, write by pen your Roll Number in the space provided at 

the top and by darkening the circles at the bottom. Also, wherever applicable, write the Question 
Booklet Number and the Set Number in appropriate places. 

6. No overwriting is allowed in the entries of Roll No., Question Booklet no. and Set no. (if any) on 
OMR sheet and Roll No. and OMR sheet no. on the Queston Booklet. 

7. Any change in the aforesaid entries is to be verified by the invigilator, otherwise it will be taken as 
unfairmeans. 

8. Each question in this Booklet is followed by four alternative answers. For each question,you are 
to record the correct option on the Answer Sheet by darkening the appropriate circle in the 
corresponding row of the Answer Sheet, by pen as mentioned in the guidelines given on the first 
page of the Answer Sheet. 

9. For each question, darken only one circle on the Answer Sheet. If you darken more than one circle 
or darken a circle partially, the answer will be treated as incorrect. 

10. Note that the answer oncefilled in ink cannot be changed. If you do not wish to attempt a question, 
leave all the circles in the corresponding row blank (such question will be awarded zero marks). 

11. For rough work, use the inner back page of the title cover and the blank page at the end of this 
Booklet. 

12. Deposit both the Question Booklet and the Answer Sheet at the end of the Test. 
13. You are not permitted to leave the Examination Hall until the end of the Test. 
14. If a candidate attempts to use any form of unfair means, he/she shall be liable to such punishment as 

the University may determine and impose on him/her. 

Total No. of Printed Pages :24 [$ ~ ~ if 3If.rr:r 3fT'j{Uf 'f'3 'l': ~ 'II< fo 



Time : 2 Hours 

fT71'T: 2 mtt 

lOP/262/2 
No. of Questions: 100 
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Full Marks: 300 
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Note: (1) Attempt as many questions as you can. Each question carries 3 
(Threel marks. One mark will be deducted/or each incorrect 
answer. Zero mark will be awarded for each unattempted 
question. 

3If>mf,"," ~ qft ~ q;f.t 'liT W«'! ~I ~ ~ 3 (<ir.r) afi:I; 'liT tl 

)/rcl ... 71Mff Trr< it; ft;f7}; Il;<Ii 3iCI; q;rzr <iI/ii'/l1 ~ 3l:j'<lfl:<I ~ 'liT 

QI'<Ii'h ~W1Tl 
(2) If more than one alternative answers seem to be approximate to 

the correct answer, choose the closest one. 

<If<; Q!-1i1fi1'h ~'hf<;q'h om: ~ om: 'iI; f.rihG • if, <it H'ha<l11 ~ om: ~I 

01. Kuad is represented as follows-

~3l1S qft H"1f<'lIlll<l f'iffl -it Q<;fiIf<l f<8:rr """' t­
(1) 2/3 (21 4/7 (3) 4/5 (4) 

02. Tal having 12 matras, if spoken in 5 matras, layakari will be-

12 l!f5IT qft (If('! qft l5l!f51T i( <itffi 'R <'1~'hRl Wit-
(11 5/4 (2) 4/5 (31 3/4 (4) 

03. Reading and writing of Teental in Kharawa is a layakari-

5/4 

4/3 

(1) Dugun (2) Tigun (3) Chaugun (4) Thah 

ffi'1<II<'1 qft 'hWIl i( 'Ilf.t <rr ~ 'R <?I'1'hRl Wit-
(1) ID (21 ~ (3) ~ (41 <m" 
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04. To speak Ektal in Kaharwa is a layakari-

(1) Adi (2) Kuad (3) Viyad (4) Tigun 

'I>'MI<'I 'liT <li~''11 if oitW't 'R <'I'I<liRl ~-
(1) ~ <'I'I<liI{l (2)!,"~ (3) f.!~ (4) fuTI 

05. To speak Adachartal in Kaharwa is a layakari-
(1) Adi Layakari (2) Kaud (3) Viyad (4) Tigun 

311'$1 ilRdl<'l 'liT <li'WIi if ~ <IT fiiruR 'R <'I'I<liI{l ~ 
(1) ~ <'I'I<liI{l (2)!,"~ (3) f.!~ (4) fuTI 

06. In how many Matras will come one avartan ofTa! Pancham-Sawari in 
Adhgun Laya-

oj ilq (01'1 1 {I ~ <tI "lI><li 3lT<I<R <tI ~ f<I><R "llBt if a1T1l:'fi -
(1) 8 (2) 7-1/2 (3) 30 (4) 45 

07. In how many matras Chaugun of one avartan of Tal Pancham-Sawari 
will come? 

~ ~ ~ <tI "lI><li 3lT<I<R <tI ~ f<I><R = if aW.rft-
(1) 3-1/2 (2) 7-1/2 (3) 3-3/4 (4) 5 

08. Tigun of Tilwara in one avartan will come in matras: 

dl1dl<'l <tI fuTI "lI><li 3lT<I<R it =ail' it' ~-
(1) 5-1/3 (2) 4-1/2 (3) 6-2/3 (4) 5-1/4 

09. If we play Kaharwa Tal in Matta Tal Layakari will be : 

'lfl:: 1ft[ ~ it' <li~,ql ~ ~ ~, <'I'I<liRl ~ -
(1) 9/4 (2) 4/9 (3) 4/7 (4) 2/7 

10. If Rudra Tal is spoken in Teental starting from 13" matra till end, 
layakari will be : 

<lR ~ <tI itwff = it ~ 'R afflrq <ron ~ ~ 'liT oitW't 'R <'I'I<liI{l ~ 

(1) 2/11 (2) 4/11 (3) 11/4 (4) 11/2 
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11. If Jhaptal is spoken in Kaharwa starting from 5" matra tin end, layakari 
win be: 

<if<:: ~qdR1 qi) iiI>~{ql <!it 'liTl<fi ""'" it affijir ""'" <fq; oiR\', <!'I~iiI>Rl M-
(1) 5/4 (2) 4/5 (3) 5/2 (4) 8/10 

12. Adi Layakari of Jat tal in one avartan will come in matras : 

"@I<!'I <!it fu'J'! "'" aw«f;r it """,ali if amMt-
(1) 10-2/3 (2) 4-1/2 (3) 6-2/3 (4) 5-1/4 

13. If Chougun of any tal is spoken in 3-3/4 Dugun of that tal will come in 
matras-

(1) 7-1/2 (2) 10 (3) 6-1/2 (4) 7 

14. If tigun of any tal is spoken in 5-1/3, chougun of that tall will come in 
matras -

(1) 8 (2) 10-2/3 
(3) 4 (4) None of these 

<if<:: fi.Iim"dR'l <!it fu'J'!5-1/3 .... """,ail if ~ ~ ~ ~ ~ -
(I) 8 (2) 10-2/3 
(3) 4 (4) ~ it ~ -.m 

15. If Matta taal (18 matra) is spoken in Kaharwa, Laykari win be­

<if<:: 18 ""'" <!it ~ "dR'I qi) iiI>~{q I it -.i'rR <it <!'I ~ iii> I (l M -
(1) 9/8 (2) 9/4 (3) 4/9 (4) 8/9 

16. If Ektaal is played in Teentaal then, Laykari win be­

<if<:: "'" "dR'I qi) ilR "dR'I it ~ <it <!'I~iiI>l(l M -
(1) 3/4 (2) 4/3 (3) 4/6 

5 

(4) 3/2 
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17. If Rupak Taal is spoken in Adachaar Taal then layakari will be­

"'If<:: ~ owr q;) ~ "l11: owr it offi't <it (1~"'RI it1ft -
(1) 2/1 (2) 2/3 (3) 1/2 (4) 3/2 

18. Tigun of tal of Ten Matras in one avartan will come in : 

GB' lIDITati t- owr q;) l1:'O ~ it ffITi :miriI -
(1) 3-1/2 matra (2) 3-1/3 matra 

(3) 2-1/2 matra (4) 5 matra 

19. Chougon of any tal having seventeen matras in one aavartan will come 
in: 

~ lIDITati q;) f'Irt:ft owr q;) l1:'O 311C1d1 it ~ :miriI -
(1) 2-1/2 matra (2) 3-1/1 matra 

(3) 4-1/4 matra (4) 4-2/3 matra 

20. Unit for the measurement of Laya is : 
( 1) Matra (2) Sam (3) Tukra (4) Laggi 

ffi "'IT1R qft ~ ~-
(1) lIDIT (2) WI (3) ~ (4) <'fTIft 

21. Habibuddin Khan is the son of -

(1) ShammuKhan (2) Abdul Kareem Khan 

(3) ManjuKhan (4) Niyazi Khan 

~41~iJ1l9i, t- ~ t-
o 

~~l9T (1) ~<m (2) 
0 

H~I<ift 19T (3) $i<m (4) 

22. Modhu Khan is the grand son of-

(1) MeeruKhan (2) Siddhar Khan 

(3) BakshuKhan (4) Jang bahadur 

6 



23. 

24. 

~ 19jiOm i­
(1) ~ <9i 
(3) C!'flIl <9i 

(2) ftw;:J1: <9i 
(4) oj"q ~ 

The Grand son of Kha!ifa Wazid Hussain Khan is . 
(1 ) Afaque Hussain (2) Elmas Hussain 
(3) Bahadur Hussain (4) Asjjad Hussain 

<!l<'i1'h1 ~ ~ <9i iO m i -
(1) ;:; (2) ~"41~ ~ <9i 
(3) (4) ~""II<; ~ 

The pupil of Munir Khan is -
(1) Ahmad Jan Thirakwa (2) Hussain Ali 
(3) MubarakAli (4) Chunnukhan 

~ <9i iO Wzr i -
( 1) 3W'f<'!: "fA f"l{ifi'll (2) ~aR'ft 
(3) !jill\ifi aR'ft (4) ~<9i 

25. Artist, said to be the magician of Na, dhin,dhin, na, is -
(1) Gudai Maharaj (2) Kishan Maharaj 
(3) Anokhe La! (4) Panchu Maharaj 

ifi<.1lifil\, ~ "'11, f>i, f>i, "'11 "" "II~I{ ifi~<.1ld i -
(1) ~ 4~1(1"I (2) f<I;1;R 4~1(1"I 
(3) ~ <'1m (4) '*i 4~1{1"I 

26. Chote La! Misra is the pupil of­
(1) Gudai Maharaj 
(3) Anokhe Lal Misra 

~ <'1m flll)j, iO Wzr i-
(1) ~ 4~1{1"I 
(3) ~ <'1m 

7 

(2) Kishan Maharaj 
(4) Vikkuji 

(2) f<I;1;R 4~1(1"I 

(4) fll'I'f oft 

lOP/262/2 
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27. Son of Ajeem Khan Jabrawale is-

( 1) Kamaluddin Khan (2) Nijamuddin Khan 
(3) Mohd. Ahmad (4) Ghulam Ahmad 

~ ~ "'1"(1"0,", ~ 1'1 ~-
(1) iIilil<:W1 ~ (2) f1)ll1~1 ~ 
(3) .no3WI!G (4) ~3WI!G 

28. Father of Shafaat Ahmad is-
(1 ) Kale Khan (2) Chhamma Khan 
(3) Inam Ali (4) Sher Khan 

milam ~ ~ flrnT ~ -
( 1) -m~ (2) W'Ii~ 

(3) ~ 310ft (4) m:~ 

29. AIla Rakha is the pupil of -
(1) Fakir Baksh (2) Kadir Baksh 
(3) Mahboob Baksh (4) Karam l1ahi 

~"{l9i,~~~-
( 1) -.:r;q,'\"( 'l'F'!T (2) ~ 'l'F'!T 
(3) ~ 'l'F'!T (4) <ror~ 

30. Is not a gharana of Pakhwaj -
( 1) Gwalior (2) Punjab 
(3) Nana Panse (4) Lucknow 

q <ill"'" "iIil >ro1T -;r,ff i-
(1) '''If<'l<H (2) ~ 
(3) 'lRl 'IT'ffi (4) ('{@1£ 

31. Is said to be the 'Kinar Ka Baj' -
(1 ) Delhi (2) Farrukhabad 
(3) Ajrana (4) Lucknow 

8 



Ufcf;-;:m: q;r~" Cfl~R1Idl ~­

(1) ~ 
(3) al"RI'll1 

(2) q;¢{SlI'lI~ 

(4) <'1lSl1di 

32. Gharana started using the work of Laggi-Laddi in Tabla-
(1) Ajrana (2) Lucknow 

(3) Banaras (4) Punjab 

~ if W'ft-~ 'liT 'Ii1'i ;"lif.t "ft JlRoq ~an -
( 1 ) 3l"RI 'lll (2) "'<'1""lSl"'1 $" 
(3) 'l11\\l (4) $rriI 

33. Rela in a new form-called "Rau" is played in Gharana -

(1) Lucknow (2) Farrukhabad 
(3) Banaras (4) Punjab 

"EIif.t if ~, ~ 'I'iR \'ClT ~ ~ \'ClT if 'i'iIT'IT omrr t -
(1) <'1lSl1$ (2) q;¢{SlI'lI~ 

(3) 'l11\\l (4) $rriI 

34. Chala or Chalan is a characteristic of Gharana -
(1) Lucknow (2) Farrukhabad 

(3) Banaras (4) Punjab 

<IR'IT <rr 'R'R "EIif.t q,'j ~ rq~'l<II t -
(1) <'1lSl1$ (2) q;¢lSlI'lI<; 

(3) 'l1R\l (4) $rriI 

35. Ustad Salari Khan belonged to­

(1) Delhi G harana 

(3) Punjab Gharana 

~ m-rm "00 ~"" t-
(1) ~ 'RAT 
(3) $rriI 'RAT 

9 

(2) Ajarada Gharana 

(4) Farrukhabad 

(2) '>loRI'll1 'RAT 
(4) q;¢lSlI'lI<; 

lOP/262/2 

P.T.O. 



10P/262/2 

36. Pt. Suresh TaIwaIkar is a pupil of : 

(1) Pt. Pandharinath Nageshkar 

(2) Ustad Amir Hussain Khan 
(3) Ustad Maseet Khan 

(4) Pt. Gyan Prakash Ghosh 

1fo ~ MI<R'Iif>(, ~ ~ t­
(1) 1fo <i<;\l'1l"1 'I1~~Iif>( 
(3) <>0 ~ llIi 

(2) <>0 wW ~ llIi 
(4) 1f 0 -.rr1 >I'firo ~ 

37. Name the Guru of Pt. Vishnu Digamber Paluskar­

(1) Pt. Bal Krishna Bua IchaIkaranjikar 

38. 

(2) Ustad Faiyyaz Khan 

(3) Ustad Nisar Hussain Khan 
(4) Ustad Haddu Khan 

1fo ~ R;'lkH q'd%( ~ ~ "" "fI11 t­
( 1 ) 1f 0 'm.'! $ "' I ~a:rr ;;''liil if> (;ift if> ( 
(2) <>0 ~ llIi 
(3) <>0 f.rnR ~ llIi 
(4) <>0 ~ llIi 

~ 

Is not a Gharana of Tabla -

( 1) Banaras 

(3) Mathura 

00R'Il "" "ifU'![ "1tf t 
( 1) iiHIHI 

(3) ll~ 

(2) 

(4) 

(2) 

(4) 

Ajrana 

Punjab 

~ 
$no! 

39. Founder of Lucknow Gharana of Tabla is -

(1) Siddhar Khan (2) Kallu Khan-Meeru Khan 
(3) Hazi Vilayat Ali (4) Modhu Khan-Bakshu Khan 

10 



"if'R'fT '" ('1<511 di 'E!if.t '" Ii \>!II q '" t­
(1) ~"<!Ii 
(3) moil fq('ll'"l~ 31<'ft 

(2) ~ "<!Ii-~ "<!Ii 

(4) ~"<!Ii - 0I19lIL "<!Ii 

lOP/262/2 

40. Relation between Banaras Gharana & Delhi Gharana is through-
(1) Modu Khan (2) Bakshu Khan 

(3) Vilayat Khan (4) Kallu Khan 

"l11Hl 'l\l~"'1 ~ 'E!if.t "i't, '" 1!T»ll! "i't ~ i-
( 1 ) ~"<!Ii (2) OI19lIL"<!Ii 
(3) fq('lI'"l~"<!Ii (4) ~"<!Ii 

41. Pen name of famous Pakhawaj Player Swami Ram Shanker Das is-
(1) Guni Das (2) Pagal Das 

(3) Bulbul Das (4) Hanuman Das 

"5lftr.il q<Sll'NI ~ <'ITIfi {I~~i",{ Gm <lIT aq11~ i-
(1) "Tfi Gm (2) 'WR'I Gm 
(3) $I~('I Gm (4) 6:ptH GR'I 

42. Name the Guru of Pt. Purushottam Das Pakhawaji -

(1) Ghan Shyam Das (2) Nana Panse 

(3) Ram Shankar Das (4) Gaya Prasad 

-qo 3~'ll-~~ Gm q<Sll'l<i\1 '" :F i-
(1) 'l1~'"I1~ GR'I (2) 'IRT 'I1'ffi 
(3) {I~~i",{ Gm (4) "If'I'T mm:: 

43. Artist not related with Tabla 
( 1) Latif Ahmad Khan (2) Sabir Khan 
(3) Shafaat Ahmad (4) Hassu Khan 

"if'R'fT "i't "\'i<ifmr ~ i-
( 1) wflq;-~ "<!Ii (2) mfoR "<!Ii 

(3) 1IT'ORI ~ (4) ~"<!Ii 
11 P.T.O. 
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44. Pt. Ahoba! is the author of the book -

(1) Sangit Saramrit (2) Sangit Raaj 
(3) Sangit Saar (4) Sangit Parijat 

'lfo ~iI*;1 qi\ ~ q;r """ t-
(1) WfRr ~!{I'ld (2) WfRr ~ 
(3) WfRr \1!{ (4) WfRr qlrhlld 

45. Author of the book "Tabla-Puran" is-

(1) Arun Kumar Sen (2) M.B. Marathe 
(3) Vijay Shanker Misra (4) Avan-E-Mistri 

'<film :JU"T' ~ 'if; 'ffilIq; t­
(1) ~FIR Wi 
(3) ~mfll~ 

(2) 'Q)'loo!to ~ 
(4) 31JCIR -W-flreft 

46. Author of the Book Zakir Hussain - A Photo Essay is -

(1) Derrek 0 Brien (2) Dayanita Singh 

(3) Pankaj Pachauri (4) Siddharth Basu 

'~ ~' ~ 'lilit ~ ~ 'if; 'ffilIq; t-
(1) fu-m-~ (2) GI<tRdl RW 
(3) ~ "fiiiRt (4) ftrnJof ~ 

47. Full name of Pt. Bhatkhande is -

(1) Vishnu Digamber Bhatkhande 
(2) Vishnu Pa!uskar Bhatkhande 

(3) Vishnu Narain Bhatkhande 
(4) Vishnu Bhatkhande 

'lfo "l!{d"o~ q;r ~ """ t­
(1) ~ f<:'lkI{ 'Ud"o~ 
(3) ~ ""I<tOI 'lld"o~ 

12 
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48. Author of the book "TAL PRABANDH" is 

(1) Arun Kumar Sen (2) Chhote La! Mishra 
(3) Vijay Shanker Misra (4) Avan-E-Mistri 

'~ JIORl' ~ ~ ~ f-
(1 ) 3WlT~<R (2) ~ <'IR'I 14~ 
(3) f<r.r<I m 14~ (4) ~+fl:reiI 

49. Author of the book "TAL KOSH" is 

( 1) Arun Kumar Sen (2) Chhote La! Mishra 
(3) Vijay Shanker Misra (4) Girish Chandra Srivastava 

'~~'~~~f-
( 1) 3WlT~<R (2) ~ <'IR'I 14~ 
(3) f<r.r<I m 14~ (4) flRro "R:: '>il Of I RI Of 

50. Artist not associated with Tabla-

( 1) Latif Ahmed (2) Sabir Khan 
(3) Shafaat Ahmed (4) Amjad Ali Khan 

, '~ ~f 6flcllCfiR ~ *"lUi" -
( 1) <'f<itq; ~ (2) "\1'1flR "!;jj 
(3) 'IJ1rnI ~ (4) ~ affit "!;jj 

51. Who is the writer of book Tabla Vadan Kala Evam Shastra-
(1) Arun Kumar Sen (2) Sudhir Mainkar 
(3) Satya Narayan Vashistha (4) Vijay Shankar Mishra 

0<f('II "OfTG'I ~ 1l;Ci ~ ~ ~ ~ f-
(1) 3WlT ~ <R (2) ~ l1i~1iji{ 
(3) \'fi<l'lIU'lol ~ (4) f<r.r<I m 14m 

52. Pt. Chote La! Mishra is a writer of which of these book-
(1) Swar Prasoon (2) Tabla Prasoon 
(3) Taal Prasoon (4) Laya Prasoon 

13 P.T.O. 
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'io ~ ~ mlJ! IDU R1flil~ ~ "" ~ t-
(1) «R mfI (2) <fiR'!! mfI 
(3) <IR'I mfI (4) WI mfI 

53. Famous Vocalist Pt. Omnkar Nath Thakur was affiliated with which 
university-
(1) Kashi Vidyapeeth (2) Banaras Hindu University 

(3) Allahabad University (4) Delhi University 

~lIRi" ~ 'io ~ 'IT"f ~ f<!w RiElliil'l ~ ~ W -
(1) W RiElIella (2) "."Hi ~ f<!",olI(lIEr'l"'ElI"'iilI<I'l 

(3) ~iiI'$''''<; f<!WRiElliil'l (4) W f<!Wf'lElliil'l 

54. Nanasaheb Panse is related with which instrument -
(1) Tabla (2) Pakhawaj 

(3) Dhol (4) Mridamgam 

"''''<il'~'' 'll'ffi fil><il <mI ~ ~ t-
(1) <fiR'!! 

(3) ~ 

-

(2) q&I'NI 

(4) Wl'! 

55. Who was one of the nine gems of "King Akbar" -
(1) Baiju Babra (2) Swami Haridas 

(3) Tansen (4) Sursen 

<ijlG'lI/ij ~ '" ~ '" 'I'I«'! <!>'R 2! -
(1) ~"t'll"{1 (2) ~ ~fl:<;I<il 
(3) ~I.,il., (4) ~ 

56. Which is not a varna of TABLA -

(1) Ge (2) Ta (3) Tin (4) 

<!>'R-w ~ "" quf 'Ilif t-
(1) it (2) <IT (3) <I (4) 

14 
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57. To write 'Dha S tirkit tak' in one matra, sign will be used: 

ll:'" = if 'IT S RHf<l>l <f<j; ~ ij;- fuit m ~ m -
(1) u (2) - (3) s (4) 

58. The sign used for sam in Vishnu Digamber System: 

~ fG'I~( ~ if WI ij;- "f'IR 'R m wWT ~ t-
(1) 1 (2) - (3) + 

59. Sign of \I. matra in Vishnu Digamber System is : 

~ fG'I~( ~ if % = "" m ~ t-
(1) u (2) - (3) + 

60. Dha Tin S 1 Ta Tin 5 - set of Boles are of Tal: 
( 1) Jhumra (2) Adarchartal (3) Deepchandi 

'IT fu S RIT fu 5 offi'f <lljlPI1<'1 ij;- W-
( 1) ~ (2) ~ "11\01<'1 (3) ,(jqil'~ 

61. Which patakshar is played with mukta prahar -
(1 ) Kat (2) Tit (3) Din 

q;'\;j--m 'lW&R :rm $R i:l ~ ;;mIT t-
( 1) '"'l (2) ftR (3) R 

(4) 

(4) 

(4) 

(4) 

(4) 

(4) 

62. Is a sign of one Matra in Bhatkhande Notation System -

4 

4 

Jat 

'"" 
Tak 

~ 

(1) - (2) x (3) 0 (4) No Sign 

'1lo<Slog 1'll~11 ~ if ll:'" = "" m ~ t-
(1) - (2) x (3) 0 (4) ~ m "1"@ 

63. Sign of % Matra in Vishnudigambar System is­

~ fG'I~( ~ if % = "" m ~ t-
(1) u (2) - (3) + 

15 

(4) o 

P.T.O. 
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64. In which Tal, there is no khali -
(1) Deepchandi 

(3) Jhaptal 

~ <IR'I it 19R'it "l\ff t 
(1) <ijq'ij<;1 
(3) ~tqdR'I 

65. Having three Khali is a Tal -
(1) Teevra 
(3) Jhaptal 

~ <IR'I it <fR 19R'it M ~­
(1) <full 
(3) $IqdR'I 

(2) Teental 

(4) Teevra 

(2) ffi'ldR'I 

(4) <full 

(2) Ektal 
(4) Adacharta! 

(2) QO&idR1 
(4) 3U$IT.lR <IR'I 

66. What is the total number of Matras of tal Pancham Sawari and 
Gajjhampa? 

"<iT.\ll ~ <IR'I 3th: '1"1$1'41 <IR'I '!it llffian 'liT <WT <Pll t-
(1) 30 (2) 31 (3) 32 (4) 33 

67. Tal used with 'Vilambit Khyal' style of singing is : 
(1) Adarchartal (2) Charta! 
(3) Dhamar (4) Dhumali 

''fCH.'1f«ld WlR'[" l1J'R -,fR;fi 'iI; w:r <IR'I ~ M t-
(1) ~ T.lRdR'I (2) -q1<~1<.1 

(3) "1l!R (4) ~ 

68. The first palta of a fixed formula Kayada is called: 
(1) Dohra (2) Darja (3) Pat (4) Dam 

f.!f~ WI 'iI; ~ 'iI; ~ ~ 'lIT ~ ~ -
(1) ~ (2) ~ (3) "R: (4) G'l 

16 
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69. Chakradar composition ends on place-

(1) Sam (2) Khali 
(3) Any Tali Khand (4) Any other place 

ii1 Ai c; I{ «RT, <"!lR 'R Wll'<! mat t-
(1) WI (2) ~ 
(3) ~ <IR'it wrs (4) ~ 3F'! <"!lR 

70. Farodust is a tal having matras : 

q;{\C;~ ilffi ii ~ mat ~ 
(1) 13 (2) 14 (3) 15 

71. Tal having seventeen matras is : 
(1) Ganesh (2) Vishnu 

~ = <!ITilffi t-
(1) 7JU'm 
(3) ('lmdl 

(3) Saraswati 

(2) ~ 
(4) morr 

72. Which Taal used with Sadara style of singing. 
(1) Teen taal (2) Ek taal (3) Jhap taal 

"\'lR.U 1JJ'R M il; <lil!! ~ ilffi t -
(1) dl1'U<.1 (2) Q!f>dl<.1 (3) iilQdl<.1 

73. Not a type of Sawari Taal -

(1 ) Choti Sawari (2) Badi Sawari 
(3) Pancham Sawari (4) Majhli Sawari 

~ ilffi 7liT ~ ~ t-
( 1) -mtt~ (2) ~~ 
(3) "titfl1 ~ (4) -~ 

17 

(4) 16 

(4) Shiva 

(4) Kaharwa 

(4) "'~(ql 

P.T.O. 
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74. Which of these is not a taal. 

(1) EkTaal (2) Do Taal (3) Teen Taal (4) Char Taal 

,,;r.n:fi OR'! -;ffl! ~-
( 1) v:<l' OR'! (2) <nOR'! (3) <lROR'! (4) <m: OR'! 

75. Which Taal does not have Khali-

( 1) Deep chandi (2) Teen taal 
(3) Shikhar (4) Jhap taal 

1%<1 OR'! it -m ~ ~-
( 1) ~q"l~l (2) <fI'1<II(1 (3) fu1sR (4) $Q(11C1 

76. one of the following instruments is not used for accompaniment with 
Khayal-

(1) Violin (2) Sarod (3) Sarangi (4) Harmonium 

H "1 f<.1 f (\Iii it it v:<l' <1m, WlR'l it Wm 'II; ~ it wWr -;ffl! fi.!;<rr "IT<IT ~-
(1) cll~f"H (2) Wi<:: (3) m{1jj (4) ~R>i)H~q 

77. Sangit Kala Vihar magazine publishes from which place -

(1) Delhi (2) Mumbai (3) Miraj (4) Allahabad 

~ q;ffi f<w: ~ ~ ~ it ~if>I~liI WIt ~-
(1) ~ (2) ~ (3) ftr{or (4) .(1I~I'lI<; 

78. Morning Rag for Nagma on Sarangi is-

( 1) Malkaus (2) Yarnan (3) Lalit (4) Todi 

m{1jj 'l1: "'l'T'!T tI Q Iii: if> I <Al1 WI ~-
(1) ql(1"'~·>;l (2) <I'R (3) <1ft:rn (4) ~ 

79. Which one of the following style of singing is not accompanied with 
tabla -
(1) Khyal (2) Tappa (3) Tribat (4) Dhamar 

18 
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TJl'R <t't 'I>'R <it ~ il; WI <I<R'!I W!o ~. <t't ;;mit i-
(1) WlR'f (2) Gttff (3) f:!<R (4) !:!IlR 

80. Which of these is not a style of singing-

(1) Khyal (2) Dhamar (3) Thumri (4) Rajakhani 

TJl'R ~ 'lIT ~ -m il 
(1) WlR'f (2) !:!IlR (3) qqU (4) <0I1@41 

81. Which of these isn't correct match. 

(1) Laya-Bant (2) Prabandh-Bant 

(3) Laggi- Bant (4) Fard- Bant 

~~-mi-
(1) <'I'<-OIiG (2) ~-OIiG (3) <'T"ft -OIiG (4) ~-OIiG 

82. The relation of Masit Khan with Sabir Khan is -

(1) Grand father (2) Father 
(3) Grand son (4) None of these 

lfffto <ID 'lIT ~ <ID il; W'l \l'Wt[ i-
(1) GTGT (2) fun 
(3) 'llm (4) ~ ~ ~ -m 

83. Gajra have holes, also called GHARS,are in number-

(1) 12 (2) 16 (3) 8 (4) 14 

84. Gatta of Gulli in right Tabla is mainly to control-
(1) Swar (2) Taal (3) Laya (4) Theka 

~ ~ i:i ~ <IT ~ ~ ~ ~ f<'1'lfo?l<1 q;f.\ il; ~ mm i-
(1) <"'R (2) <lR'I (3) <'I'< (4) ~ 

19 P.T.O. 
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85. Description of songs related to Holi is found in which field of classical 
music-
(1) Dhrupad (2) Thumari (3) Dhamar (4) Khyal 

~\I{l(lll Wit<! 'lIT flnB" f<ml it mt f'l'Illi.li oftffl q;r -a;uR 'W-1T 0fR!l i 
(1) '8:'IG (2) ~ (3) ~ (4) <9!IR'[ 

86. ·Sangit" magazine publishes from which place· 
(1) Agra (2) Delhi (3) Banaras (4) Hathras 

'Wit<!' "fT'I'I; ~ flnB" "'"" it Ri.li('1d\ i -
( 1 ) 3lJ1R1 (2) Wffi (3) "''11;m1(''''~ (4) "ID"ffi'! 

87. Khol percussion instrument is most popular in-
(1) Bihar (2) Himachal Pradesh 
(3) Uttar Pradesh (4) Manipur 

• ~ qro w:nr"", @i.lirnll %i i-
(1) fofflR (2) ~111i1('1 ~ (3) ~ ~ (4) qfUl~ 

88. Which Raag is sung at night -
( 1) Bhairav (2) Todi (3) Saranga (4) Malkauns 

WI it l1T'!l "fA <m'fT WI "'fiR m i-
(1) ~ (2) ~ (3) mt>T (4) 111('1if>~~ 

89. Largest Tal in 35 Tals of Karanatak Tal Paddhati belongs to Jati 
(1) Misra Jati (2) Sankeema Jati 
(3) Khand Ja1i (4) Tistra Jati 

i.li1ki.li <!R'I ~ 'lIT 35 <nm it ~ "<"1'<iI <!R'I 'lIT ;;nfu m<it ~-
(1) ft!~;;nfu (2) «if>lof;;nfu (3) ~;;nfu (4) ftre!;;nfu 

·90. Sannipat is a type of 
(1) Nishab Kriya 

(3) Kal Kriya 

20 

(2) Sashabd Kriya 
(4) Laghu Kriya 
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flffiqli!, "" ~ wm: t-
(1) PI:~I«; fiI;<:rr (2) ~ fiI;<:rr (3) q;wr fiI;<:rr (4) ~ fiI;<:rr 

91. If one avartan of a tal is played in same laya, Yati will be: 

(1) Pipilika (2) Sama (3) Mridanga (4) Gopuccha 

~ m:ft <fT('[ "" ~ 3lf1IlR W!R <'I'l ii ~ ;;n<l, 'Ifi! ~-
(1) fIl41R1ii>1 (2) WlI (3) ~ (4) .,;y,n=!l"'9""1 

92. If a tal and geet is started simultaneously, the system is: 

(1) Sam Grah (2) Visham Grah 

(3) Ateet Grah (4) Anagat Grah 

~ <fT('[ " 1fur "" 3lR'1 ~ m WI m<rr t, ~ 0>101<"'11 q;) ~ i-
(1) ~ (2) fll'Il'l W (3) 31<l\<i ~ (4) aFI1'1(f ~ 

93. Matra Kal of plut is : 

(1 ) 1 Matra (2) 2 Matra (3) 3 Matra (4) 4 Matra 

'<1'! = q;wr t-
(1 ) 1 = (2) 2 = (3) 3 = (4) 4= 

, 
94. First matra of Khands in the avartan of a tal represented through "Tali' 

IS -

(1) Sashabd Kriya (2) Nishabd Kriya 
(3) Khand Kriya (4) Meru Kriya 

<fT('[ it 3lf1IlR it ~ <tt Jf~ =, oft <fR'fi it <mn <tt "IRft to m<ft t 
( 1 ) ~ fiI;<:rr (2) R: ~I «; fiI;<:rr 
(3) 19U5 fiI;<:rr (4) ~ fiI;<:rr 

95. The compositions ended on Ateet Grah is termed as: 

(1) Samavartan (2) Adhikadartan 

(3) Heenavartan (4) Nuenavartan 

21 P.T.O. 
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mmr "PR WlT'<[ iA C!R'iI "{'if![ ~ ~ 1(\ -;;mj\ t -
(1) ~q'''d1 (2) ,*""""d1 (3) ill1'''d1 (4) "i~'''d1 

96. Tal Dhamar of Hindustani Music is Categorized in Jati: 
(1) Chatastra (2) Tistra (3) Misra (4) Sankeema 

~~I41 Wito qft <1m ''I'm:'' -;;nfu if "'if'i'a qft l1{ t-
(1) ""'" (2) f1reI (3) Ill'" (4) <'i6f,'jof 

97. Is not a type of sashabd kriya : 
(1 ) Dhruva (2) Sampa (3) Nishkam (4) Sannipat 

~ fsl;<rr 'lIT '<'" >I"<!>Tl: ~ t-
( 1) '<!<'IT (2) ~ (3) R%14 (4) ~f,;\qla 

98. Which Taal is not included in Saptasuladi-

(1) Triput (2) Chachput (3) Ath (4) Math 

~'<I\i<1lr~ if ~ m <1m ~r"4r",a ~ t-
(1) ~ (2) illilT! (3) 310 (4) 116 

99. U,P, Sangit Natak Academy publishes the magzine -
(1) Geet Sangeet (2) Chhayanat 

(3) Sangit (4) Shodh Patrika 

~ ~ Wito 'IlG<'Ii ¢l"'I",<lI '!f:I<!>1 ~"'Ifiila <imft t -
(1) ;fur Wito (2) ,W'I11i! 

(3) Wito (4) 'Iil>T '!f:I<!>1 

100.Padma Vibhushan Late Pt, Kishan Maharaj took last breath on date-
(1) 4 May 08 (2) 5 May 08 (3) 6 May 08 (4) 3 May 08 

"W fei'rl"1 ~o "ljo ~ 4~\(1"l 't ort\lg ~ a1fu'I ~ -.ft -
(1) 4"4t 08 (2) 5"4t 08 (3) 6"4t 08 (4) 3"4t 08 

22 100 



3l\4ffi<i\' ~ ~ r..cn.. 
(Jfr !lffil ... , If; 1ft/fIf 3IT<ffIIT ~ Iff /fIIIT ;m'-I/lf If; qRT'ljIiff Iff 

~ :f1Ff1-1Im'fI __ -rznjz *' '# tI fi;rlJ) 

1, Wf 1'@1>1 f'iRorit "" I 0 flAG "" ~ m ~ '# fiIi Jl'lI'm it B'lt ~ ~ ~ aW: ~ 
Wf ~ -m tl 1'f<1'1i1 ~ ~;;jf.t '11: ~ ~ <1«1>1(1 <Iil\T-~ qi\ ~ ~ 
Jl'lI'm <tt ~ 1'f<1'1i1 >IT'<! ~ '#1 

2, m 'qq.[ it /RIb,Ib, ntlr m-I/lf If; 31/1iliiRt, fffilIr <iT ~ ~ 1j! ~ <Ii!Il'5! WI it 
'I mifl 

3, ;m' -I/lf 3I1'PT '# ~fT'''' I I -,it " 'lit ritJ' ofIr " tI fiq;rr 'lffl {fffT;m' - rnr :rtf' ~ 
~, ~ ;m'-I/lf ~ tI 'J."'Ii1fi. fi6rlr ~, 

4, 3T'RT 311Mi'li WIT ~-'l'! q;r Mi<Ii lI>m 31l'<roJT-~ '11: ~ 'it f.!>1Imr ~ '11: ~I 

5, ;m'-I/lf If; 1ft/fIf ~ Iff *' ,#.,.,., 31311i4; ... f.l0Iffl.. PII/:r Iff W _:flit ~ ,,"'11ft 
~ /Iff (, '1IJf- '1IJf 3//4 • ., ... tI "" JII1'7-!lIM." ~ ~ /fIIIT !k ~ """ .rim m:ff Iff 
fi;rlJi 

6, :RIo \!'To 3/1'(0 I/lf Iff 31311i4;1fi fhgqr, ".!lfi<tlfi, ~ " !k ~ (.tffpifr{ if) _ 
••• gfi<t ... , 1ff3l311i4;1fi ofIr:RIo \!'To 3/1'(0 I/lf ~qff.filf'i!oififaqliRIJj. qff3734flr 
:rtf'11 

7, ~ lIf?d'i!oifit'lffI( tfI qli"a'., "'II! f.lfIII!lfi I/U .4,fiJld i/4r;nt;it 3f'01f/T 'If '!'" 31JfiTrr 
_ ~ 'IIlir'f '"'" ~, 

8, JII1'7-!lffij.." if J/iOIli; JII1'7If; iITf hifiiil ... ;m' ~ .,.r Ii J/iOIli; JII1'7 If; 4 ... fiiiI ... ;m' If; fiIrr{ 
3/IfIiIfI ;m'-I/lf qff ..... f.iIlr riffiIr If; 'f1I4'7 ~.,.r ~ 11ft ;m'-I/lf If; 1ft/fIf ~ Iff ~.,.r 

~ Ii; 313"" *' '# ~ .....". II 
9, ~ Wf "" ~ "" full: ~ ~ m 'I'f qi\ 1"lm q;'l'1 ~ 'it 31ftrq; "ijiif qi\ 1"lm ~ 

'11: 31'r<!T ~ 'I'f qi\ 31'r'f ~ '11: 'ffl "'" 1fffi[ >n'IT ~I 

10, <ZIT'{ (~ '!'" "" FTTtt I/U 3if;nrr ;m' _ "" "" _ I I m: 3/IfT fiImI JII1'7 ~ ;m' 

:rtf' t.IT ~ t; '" ~ riffiIr Ii; 'f1I4'7 ~ .,.r rrtfI '{fif 11ft fmift rJl1 (I r!'# mt'lff 1F 
.;.., ~ .",)'it I 

11, """<IiT'l",, full: Wf-~'lil "" 1&1'" "" ~ 'lffif ~ WIT ""'-~'lil "" afflr! ~ q;r m q;'l'1 

12, m"" ~ JII1'7-gffiIlfi, fI!i ;m'-I/lfm 'qq.[ it "Ill! ~ ~I 

13, m ~ mit 'it ~ m 'qq.[ 'it ~ ;;jf.t <tt 31:j'lfu -m irftl 

14, 'Ill: ~ 3M>ff m it ~ m>Rf q;r m <roll t, <it 'ffl fq~"~~I(1~ &ro f.!>1Imr 
~ q;ri'fit, '1T'fl WrrM>lt1 
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