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No. of Questions /weit 4! w4y : 100
Time /&9 : 2 Hours /Y0 Full Marks/quls : 300
Note : (1) Attempt as many questions as you can. Each question carries 3 marks.

One mark will be deducted for each incorrect answer. Zero mark will be
awarded for each unattempted question.

it T W W R WO W ORE T 3 5% W 2 R

TR IR F R W AW W WO GF SHORd WA WEE @
|

{2) If more than one alternative answers seem to be approximate to the
correct answer, choose the closest one.

nﬁwﬁwhﬁm-mqﬂm%ﬁﬁmﬁﬁﬁ,ﬁﬁwwﬁt
4l

1. The Prime God of Dance is

(1) Lord Vishnu (2] Lord Shiva  (3) Lerd Ram (4} Lord Brahma
™ % i &

(1) wew Ry Q) YERJE.. @ YW (@) weEw
T
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(15)

Kathak Dance is known as

(1) Folk Dance (2) Classical Dance

(3) Festival Dance (4) Harvest Dance

FUH T —— FEl |

(1) W I (2) wrela T

(3) SHT T (4) ®E PrA F A

At present, [ndia has types of Classical Dances.

(1} 6 2 7 (3) 8 (4) °
AR H, W § ——— q@ & TR 7 3

() ®: (2) ®w (3) ¥ (4)

The word ‘Kathak’® means

(1) telling a story (2) poem

{3) essay (4) play

‘FuF wee w1 ud ®

(1) F FEW (2) Fh (3) Fe (4) TH

There are —— main Gharanas of Kathak. |

(1) three (2] two (3] five (4) six

7% 7§ T@ —— T T

(1) @ @ 2 {3) W= () o
2
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Kathak Dance originated from the

(1) Temples : (2) Mughal Courts

(3) Kathakali . (4) Nautanki

F0F T H 30w —— F o) R

(1) =f=q (2) T FER (3) LU (4) AR

Karkata’ is a

(1) single hand gesture ~ [2} Sanyukta hand gesture

(3) Drishti Bheda (4} Greeva Bheda

‘e’ —— &

(1) LS T T (2) ¥IF T I

(3) g ¥ - (4) e ¥y

When index finger covera the thumb, the Mudra formed is

(1) Kapitha  (2) Katkamukha (3) Shikhara (4) Suchi

& W el oiE R @ 3, @ ——

(1) wfer (2) wewE (3) fmm @ &t

Which Hasta Mudra denotes the Sudarshan Chakra of Lord Vishnu?

(1) Suchi (2) Tamrachud  (3) Trishul i (4) Pataka

wA-H T g g wEW R & ged o @ Rt emras

(1) = (2) S @ T @) e
3

(P.T.0)
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10. Which Hasta Mudra denotes the moon?

11.

12,

13.

(15)

(1) Ardhachandra (2) Shuktunda

(3] Alpadma (4) Palli

#A- T g g S R smw R

(1) smdag (2) ThgUe (3) FFeAUCH (4) g
By which Mudra ean ane show ‘Matsyavatar’ in Dashavtar?

(1) Chakra (2) Matasya (3} Dola (4) Kapot
8 qg1 g qEeR § ‘AeeyEan gt w1 W #?

(1) =% (2) Aeem (3) g (4) T4

When Ardhachandra is formed by both hands and are crossed by joining at the

thumbs, 1t results in Mudra.

(1) Swastika (2) Dola {3) Garuda (4) Utsang

3Rl wel g andwg R SR a1 off3 WE W wE-gE ¥ FvGd wl @w, @
T oad R |

(1) Wfes (2) sem (3) TP (4) Seam

Joining all the fingers to the thumb results in

(1) Alpadma (2) Mukul (3) Sarpashish (4] Pataka

oo ol Sl F R @ g W, 1 —— R

(1) G {2) 9« (3) Wiy (4) TR
4



14,

15.

16.

17.

(15)

Geet Govinda is written by
(1) Radha Vallabh

(3] Rabindranath

fig T % el §

(1) 1T gV (2) SRR

Natyaveda was created by

(1) Shri Ganesh (2) Krishna Dev
FIRwag B W — Sy #:
(1) st oty (2) Fom 29

Natyashastra was created by

(1) Brahma (2) Vishnu
(1) ¥ () ﬁ“ﬂ

Abiunuyudmpﬂn is wntten h}f

(1) Guvmdacharya
(3) Shubhankar

(1) Mg qm_m_

@) PR

17U/111/1

(2) Jaidev
(4) Panini

(3) W™ (4) witerdt
(3) Lord Shiva (4} Brahma
(3) wram e (4) w&n

(3) Bharatmuni (4] Panini
(3) weqfy (4) IR

(2) Nandikeshwar
(4) Sherengdev

(4) oy

P.1.0)
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18.

19,

20.

21.

(15)

Which Sanyukta Hasta is formed when you place Shikhara Mudra on Pataka
Mudra?

(1} Anjali (2) Karkata (3) Dola (4) Shivlinga

va R g # W gE W @ ok, @ —— % 8
(1) 3R (2) Fhe (3) g (4) frafdm

Rhythmic footwerk in Kathak is called

{1} Tatkar (2] Toda (3) Mudra (4] Sum
TARNE GeETe ® Y § ——— FE T
(1) TER (2) A (3) 5% (4) =

The art of standing with a pose in Kathak is called

(1) Toda (2) That (3} Aamad (4] Paran

o 7@ 4 @3 ¢ ¥ g B —— F@ &

(1) e (2) U (3) R (4) 7@

Aamad 15 a — word.

(1} Urdu (2) Sanskrt (3) Persian (4) Hindi

R T —— % T

1 % ) FFR (3) wt O
6



22,

24,

23.

(15)
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Dugun means

(1) one Matra two Boles (2) one Matra cne Bole
(3) one Matra four Boles (4) one Matra three Boles
T W weE R

(1} &5 7= Q) Wit (2) UE HET TR o

(@) & TE =R A (@) @ T AR e

The recitation of Boles in Kathak by an artist is called

(1) Thumri {2) Padhant {3] Geet {4} Bhajan
FOF T8 4 e g A W ggd @ —— FE §
(1) gwl @) T (3) (4 W

A person who expresses art through the medium of dance is calied

(1) Nartak (2) Gayak (3] Vadak (4} Shishya
W R T F A W W TR W A — FEAT B
(1) % (2) T (3) I (4) R

The first beat of aﬁy Tala is called

(1) Tihai (2) Sum (3) Toda - (4) Bole

frt o R om s — s |

(1) foeré @F.. (3 Fy 4 W
- _

(P.T.0)
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26. The moving of forward and backward in rhythmic pattern afong with a pose is

called :
(1) Parmelu (2} Tihai (3) Gatnikas (4) Paran
IR (e A g H oA Y W B —— T 8
(1) 7@ (2) foerd (3) TafE@ (4) v
27. Rhythmic presentation on the Pakhawaj Bole is called
(1) Aamad (2) Parmelu (3) Paran (4} Salami
T@Es & ST 6 g, (S W ——— wed B
(1) ot (2) vorg (3) v (4) st

28. Group of fixed Matras is called

(1} Vibhaga (2) Taali (3) Matra [4) Tala
fiffem wonatt % T @t ——— FEd R
(1) famm (2) el (3) =T (4) qreT

29. The smallest unit of Tala is

(1) Sum (2) Vibhaga (3) Matra (4) Khali

@ 6 g B T A —— W o

(1) & (2) fenrm (3) WA (4) @
8

18]



3l.

32.

33.

{1§)
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Repeatation of a Toda thrice is called
(1) Toda (2) Chakkardar Toda

(3) Tihai (4) Aamad

ol R B v 7w Adww W, ™ w® — — FEE B

(1) (2} vweER dfE (3 frd  (4) amw
Abhinay is of types.

(1) one ' {2) two (3) three (@) four
pL p— o - Y

mw . 2 2 (3) # (4) T
Lord Krishna is also known as

(1) Nataraj (2) Natavar

(3) Nrityashiromani (4) NrifyTHarme

PEH F —— o SR

{1) e (2) TR (B) T™RAAN  (4) TN
Natya, Nritta and Nritya combined together form

(1) Shiro Blieda 12} GYeEvEBhods.

(3) Natan Bheda (4) Paad Bheda
(1) A 3% QR @R g w

9
P.1.0)
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34,

35.

36.

37.

(15)

Pratyang comprises of body parts.

(1) three (2) four (3) five
vem f TEn —— w2

(1) (2) T (3) ofa

Poetic recitation in Kathak is called

(1) Paran (2) Kavitta ~ (3) Aamad

Faa ¥ dal ® PUE § ——— & gy e www R

1) A (2) F= (3) g

The main instrument played in Kathak is

(1] Dholak (2) Drum (3) Tabla

% § TR a0 Y@ A A —— FE o
(1) e @ (3) e

(4) six

4] B

(4) Tihai

(4) Toemd

(4) Nagada

(4) et

The presentation of all the different characters in a story by an artist is called

(1) Toda (2) Tukda (3) Bhavagat

(4) Gatbhava

= d B P F wEa T W ot o FE 8, @ 9F —— e 2

o (2) 358 (3) W

10

{4) TdvE



38. Match the following :

(15)

(a) Ang, Pratyang, Upang
(b) Song

(c) Costume and Makeup
[d) Tears

Code :

@ (B (o
(1) v @) ()

2 @ (id) (i)
(3) (1) fiv) (i)
@ @ ) (iv)
ghla fiRe |
(a) ¥, Y, IO
(b) i
(c) I 9 FE
d) =
Y G

(@) (b) c)

1) v [ )
@ o @ ()
@ 0 (v ()

(d)

(iv)

{iid)

(d)
i
(iv)

@y
(4) (i) i) {iv), il

17U/111/1

(i) Satvik Abhinay
(i) Aharya Abhinay
(iii) Vachik Abhinay
(iv)] Angik Abhinay

(i) e fnm
(ifi) =nferes. arfipm

i i e

{P.T.Q,}
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39, is worn in the feet of a Kathak Dancer.
(1) Kada (2) Payal (3) Ghungroo (4) Toe ring
P CE ahm@ g
(1) == (2) W (3) 97 (4) forg
40. There are types of Greeva Bheda.
(1) two . (2) three (3) four (4} five
i g —— TR & B R
(1) @ @@ (3) "W (4) §ta

types of Drishti Bheda.

41. There are

(1) six (2) seven (3) nine {4) eight

o g —— ¥R F A

(1) = (2) 9 (3) A (4} 33
42. There are — types of Shiro Bheda.

(1} four (2) six (3) seven (4) nine

ﬁﬁh#—m%ﬁ%%l

(1) 7R @ (3) = @) =

12
(15)



43.

45,

46.

47.

(15)
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Rasa is of

types.
¥R & & €
16 @ 8 @) 9 (4) 10

™

Sanchi is
{1) Drishti Bheda _{2} Greeva Bheda

(3) Shiro Bheda (4) Navarasg

(1) gt 9% (2) ¥ ¥ @R @)

Lasya was performed by Devi _
(1) Laxmi (2) Durga (3) Kali (4) Parvati

e ot —— g fe
(1) o (2 = (3) wrh (4) oredt

Which among the following is riot a classical dance?

(1) Kuchipudi (@) Kathakali  (3) Odishi (4) Dandia

Pefofem 3 § PH- T o g A ke

(1) FHR (2) orehet (3) aifeeht (4) i

Which instrument from the following is not related to Kathak Dance?

(1) Flute (2 Sitar (3LTabla (4) Nogada
13

(P.T.0)
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48.

49

50.

(15)

Fefafes 4 § S9-91 anT wuE T & gafie T R7
(1) =sfgh (2) Taam (3) =D (4) G

‘Sundari’ is the name of

(1) Drishti Bheda (2) Shiro Bheda

(3) Greeva Bheda . (4) Gat

g’ AW R

(1) g ¥ (2) At 92 (3) e 97 (4) T

Lord Vishnu performed dance in disguise of

(1) Mohini (2} Radha  {3) Usha (4) Gopi
oaE fm Y —— W e e wwE  em
(1) wfeE (2) T (3) S (4) Ty

Asanyukta Hasta Mudra is

(1) single hand gesture

(2} Mudra formed by both hands

(3) Mudra formed by joining fingers of both hands

(4) when thumb 18 opeﬁ straight in Mushti Hasta

14
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Iy ¥ g —— 2

(1) TF €9 & &3 awft q

(2) 3 T W freR w9 T gE

() =ft IRelt B vEw fen W WA gl g
(4) & T8 wa § FE I WY T @

§1. Shringar is a kind of

(1) Drishti Bhed (2) Padsanchatan

(3) Rasa (4) Hasta Mudra

TR T T B ——— &l

(1) gfe ¥z (2) TEHETE (3) = (4) T= T

52. Aharya is a type of

(1) Abhinaya | (2) Hasta Mudra

(3) Greeva Bheda {4 éhriu Ehﬂda

e wh Y W —— B

(1) = (2) ¥ @ (3) e 9z (4) R %2
53, Gat is mainly of types.

1) two {2 five (3) eight @) six

-
15 P10,
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55.

56.

.(15)

T qEG: — YR H A 2

(1) @ (2)

Tirishchina is -
{1} Shiro Bheda
(3} Greeva Bheda
AR —— R

(1) i ¥g (2) 3 %

Ullokita is

{1) Sanyukta Hasta
(3} Asanyukta Hasta
g — R

(1) 9gw 7= (2) Bl ¥

Nimilit is 2
(1) Asanyukta Hasta

(3) Sanyukta Hasta
fftfm —— ®

(1) FEYE T (2) e WT

16

(@) ¥ “ v

(2) Drishti Bheda
(4) Bhru Bheda

(3) o Mg (4) % W3

(2) Shiro Bheda
(4) Drishti Bheda

(3] wgw T @) 3fe e

(2) Greeva Bheda

(4) Drishti Bheda

(3) HY% T 4) 3 ¥



57.

58.

59.

(15}

Kampita is a
{1) Shiro Bheda
(3) Asanyukta Hasta

Iﬁﬁ'ﬂ-—il

(1) Bt ¥z (2) 3 %3

Utkshipta is a
(1) Hasta Mudra

(3) Shiro Bheda
et —— 2l

(1) wa g (2) Himn Wz

Dhut is a
(1} Drishti Bheda

{3) Greeva Bheda

g7 —— &

(1) 3 W% () 1 %
That is performed in —— Laya,
(1) Madhya _ (2) Drut o

17U/111/1

(2) Drishti Bheda
(4) Sanyukta Hasta

(3) ¥EYE B (4) €YH &

(2) Greeva Bheda

(4) Drishti Bheda

@) AR 4 @) ¥ ¥

(2) Shiro Bheda

4y Hesta Muadea,.

(3) et Wy (4) ¥ g
(_;_3,] Ch;l;.lgun (4) Vilambit

(PT.0,
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61.

62.

64.

(15)

ae —— =@ § fmn swn f)

(1) wen (2) 7@ (3) <A 14) Freftm

Parmelu is a

(1) Aamad (2) Gat {(3) Mixed Bole (4) Paran
Ty —— &
(1) e (2) ™ (3) PRi-g&t o (4) T

Small group of Boles repeated thrice and arriving on Sum is known as
(1) Gat (2} Tihai (3) Salami (4) Tukra
B SE F WE B GH IR FEOER W W AR H —— FEd R

(1) Tia (2) faerg (3} werH (4) g9l
Nagma is also called in Dance.
(1} Sangeet |2) Lahra (3) Aawartan {4) Vibhaga

g & T A —— o wE

(1) =i PRSI (3) 3Rt (4) fm

Thumri has Rasa.

(1) Karun (2) Raudra (3} Shringar (4) Hasya
18



65.

66.

67.

68,

(15)
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L g— ]
(1) % (2) i (3) (4) =

Theka is the Bole of the

(1) Tabla (2) Harmonium (3} Flute (4) Sarangi
—— ¥ WA W W wE §) |
(1) =0 (2) TRty @ #gh - (@) wweh
Shovana Narayan is a artist.

(1) Odishi (2) Bharainatyam

(3} Kathak | (4} Kathakali

AT TN ——— HEHE 2l

(1) onfesd (2) WEAEH (3) BT (4) Fome
Pt. Narayan Prasadii belongs to Gharana.

(1) Lucknow (2) Jaipur ~  (3) Banaras (4) Raigarh
Fo AN FEREH —— WA ¥ grafim 2

(1) wEs (2) A (3) ¥ (4) TR
Pt. Birju Maharajji belones to Gharana.

(1} Lucknow - (2) Banaras - (3) Jaipur - |4 Raigarh

32 | (P.T.0)
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69,

70.

71,

T2.

(15)

o fore] werRRt —— W @ Wt R

(1) 9ETS (2) wE (3) AL (4) TS
Nrityasamrat Gopikrishnaji has been awarded with the . Award.
{1} Bharat Ratna (2) Padmashree

(3) Arjun (4) Ashok Chakra

TR AW % —— SRR § genia R 2

(1) W@ ™ (2) s (3) ¥ (4) FF =
Late Sitara Deviji belong to ——— Gharana.

(1) Jaipur (2) Banaras (3) Lucknow (4} Raigarh
o R A - wod @ whRw A

(1) A (2) sHRH (3] <GS {4) e
Guru Kelucharan Mahapatra was a famous dancer.
{1} Odishi (2) Kuchipudi (3) Kathak (4] Kathakali
TE FHgawl HEE FE Eccibl

(1) shfed (2) Fgg (3) FF @) FuE
Raja Chakradhar Singh is related to

(1) Lucknow Gharana 2) Jaipur Gharana

(3) Raigarh Gharana (4) Banaras Gharana

20
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74.

75.

76.

(15)

17U/111/1

T SR R —— @ Tl b
(1} 8% WP (2) 9O W (3) TANE WOW (4] SR W

Guru Brahma, Guru Vishnu, Guru Devo. _
(1} Maheshwara (2) Krishna (3) Ganesha (4) Varuna
T ¥, % Ry, 1 3

(1) wRwR: (2) T (3) T (4) TFE;
The famous music director Ranjeet Barott is the son of

(1) Birju Maharaj (2) Sitsra Devi

{3) Gopikrishna | (4) Chaubey Mahara;

ﬁmaﬁrﬂamiﬁﬁaitz-—__%g?il
(1) oy wremet (2) e 3 (3) 'ﬁ!ﬂfq ) N wEE

Chhau Dance is of types.

(1) three (2) four (3) five 4} one
% W —— YR 7/ 2

(1) #= (2) 3R (3) vfe . =

Ghoomar is a Folk Dance of |
(I) Uttar Pradesh (2) Maharashtra

(3) Rajasthan fa)-otyErar

= PT0)
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77.

78.

79.

(15)

TR —— T TR
(1) IA TN (2} wERTE

Bhangra Dance belongs to

{1) Maharashtra (2] Mizoram

qmg 78 —— ¥ g
(1) FERE (2) Pele

Hihu Dance belongs (o

(1) Punjab (2} Maharashtra

fie 7@ —— @ Tk 2
(1) 99T {2) ¥ERTE

Rouf Dance belongs to

(1) Uttar Pradesn
(3] Punmjab
A5 g —— & a2

(1) 3 W (2) Ferom

Late Pt. Ravishankar played

(1) Tabla {2) Guitar

22

(3) T=EH

(3) Punjab

(3) =

{(3) Assam

{3) I

(2) Migoram

(4) Kashmir

(3) U

(3) Sitar

(4) T

(4) Gujarat

(4] TRW

(4) Kerala

(@) ¥

(4) Fwi

(4) Harmontum



81.

(15)

17U/111/1

We Yo o ——— woma 9|
(1) =N (2) frex (3) femm (4) TR

Pt. Renu Majumdar plays

(1) Guitar (2) Fhute (3) Violin (4) Mandarian
Yo U7 WPEN —— wom &

(1) fren (2) i (3) IEkM (4) =Riom

Late Ustad Bismillah Khan played

(1) Bansuri (2) Shehnai (3} Pungi (4) Mouth organ

o mﬁﬁﬁmw——m of
() sgh (2) T (3) gt (4) 39

Pt. Vishwa Mohan Bhatt Plays

{1) Veena {2) Sitar | (3] Mohan Veena (4} Guitar

Yo fovaiet w3 —— a9 §)

(1) sfom (2) Reee (3) W {4} fiex
Dadra Tala has ——— Taglj

(1) two (2 three™ "~ (3) one 4) four

(P.T.0.}
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85.

86.

B7.

(15)

T A ¥ ——— aeh S R
)2 2) ¥R
Kaharva Tala has Matras.
FEE TG § — W et B

(1) 4 (2t 8

Dhin Na Dhin Dhin Na
(1} Tin Na Dhin Dhin Na
(3) Dha Dha Dhin Dhin Na
off or off off T ———

(1) f& 3 o of

(3) woar off of

Dha Dhin Na
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Tala Ektaal has .Matras.
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Tala Dhamar has Vibhaga.

R e ¥ — R oy §

(1} 3 {2) 4 35

Tala That begins from Khali is

(1) Ektaal (2} Dadra (3) Dhamar
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Paran is a composition of loud Bole of

{1) Tabla (2} Pakhawaj (3) Ghatam
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Madam Menaka’s real name is _

(1) Roshan Kumari (2) Leela.Samson
(3) Leela Sokhe (4) Rukmani Devi
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Mayur Bhanj is related to

{1) Sattriya (2) Chhau
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Khajuraho Festival is a famous
{1) Music Festival

(3) Manipuri Festival
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Bhava of Hasya Rasa is

(1) Rati (2) Shok
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(2) Dance Festival

(4) Rain Festival
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Rohini Bhate is related to

rfl] Folk Dance (2) Mampun Dance
' (3) Kathak Dance (4) Odishi Dance
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The fastest Laya is called Laya.
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Shantiniketan is in
{1) Madhya Pradesh () West Bengal
(3) Gujarat ' (4) Kerala
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Ashtapadi is used in
(1} Chhau (2) Sattriya {3) OdTEHt {4) Ghumar
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100. “Baul' is a Folk Dance form of

{1) Odisha (2) Andhra Pradesh

{3) West Bengal (4) Uttarakhand
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