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18U/110/15 Set Na. 1

No. of Questions /9vi &1 d%ar : 100
Time/T97 ; 2 ours /502 Full Marks /quites : 300

Note : (1) Attempt as many questions as you can. Each question carries 3 marks.
One mark will be deducted for each incorrect answer. Zero mark will be
awarded for each unattempted question.

Affrs ovl # BT R & VIS K| TF U 3 IF F 2| uRE
THA I % U U oE Fe 0| YT AR WA HOTEE
B |

(2) If more than one alternative answers seem to be approximate to the
correct answer, choose the closest one.

fﬁwﬁmaﬁmmaﬁm%ﬁmmﬁ,aﬁmﬁém
-l

1. Name the term used as a ‘unit of Tala’

(1) Avritta (2) Matra (3) Gati (4) Yati
aTe & TFE I T FEd &7
(1) smf (2) A (3) T (4) afa

2. Name of the Gharana influenced by the dance

(1) Banaras (2} Lucknow (3} Punjab (4) Farrukhabad
(11} 1 {P.T.0O.}
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Vilambit, Madhya and Drut are the types of

(1) @ (2) TEIE

F

(I} Laya (2) Layakari (3} Jati
faetfsm, w3 za forms wwm €7
(1) =% (2) = (3) e

The Pudi is made of which animal skin?
(1} Cow skin (2) Buffalo skin {3} Sheep skin
9gl fFa vy & @ @ a9 27

(1) e (2) (3) 93
Name the Tala uscd in Han-singing

(1] Chanchar (2) Choutaal (3] Jhaptaal
B ame fia T "1 o9 T ae o

(1) =T (2) <t (3) Zudrer

Which city has given Chanti Ka Baaj?

(1) Meerut (2) Delhi (3) Agra

a8t A form w2 R

(1) 7@ (2) fegt (3) ST
2

(4) TEETER

(4) Yanu

(4) 4fa

(4) Goat skin

(4) =¥

(4) Ektaal

(4) UehdTe

(4] Lucknos

(4] ©E4S



10.

11.

(11}

Dhumbkit belongs to which instrument?

(1} Nakkara (2) Dholak (3} Tabla
":{FI’&I—.? Hedd g T =1 a9 %?
(1) =r (2) @rerh (3) derel

Pt. (Gudai Maharaj belongs to

(1} Mathura (2} Avodhya (3) Gaya

o 1g§ HERI Fel %k TE I o7
(2) amren

(1) RYU (3) T

Nauhakka belongs to which category?

(1) Kaaida (2) Peshkar (3) Rela
Jem fFa oo &1 @a 27

(1) (2) YT (3) Iem
What is the synonym of Patakshar?

(1) Laya (2) Jati (3) Tali
Tare w1 T w®@m g?

(1) ¥ (2) i (3) e

18U/110/15 Set No.

(4)

(4)

(4)

(4)

(4)

(4)

(4)

Name the Theka in which ‘Dhin’ prolongs up to 14 Matra

(1} Ektaal

(2) Ada Choutaal (3) Jhumra

(4)

Pakhawaj

Varanasi

T

Tihai

Bol

Punjabi

(P.T.O
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12,

13.

14.

15.

(11]

3 &% F AW sary B F 1L e oA @
(1) T (2) smer da@  (3) g (4) Tairait

Which Tala is used only in Vilambit Khayal?

(1) Teentaal (2) Ektaal (3) Jat Tala (4) Tilwada
fid S Fad [aofed B & € Aace #i 2

(1) e (2) AT (3) & ATt (4) T
How many Ghars are there in Tabla and Pakhawaj?

Fae @ qEEs § e W B 87

(1) 8 (2) 10 (3) 12 (4) 16

| Tu Na|Ka Tal

belongs tc
‘ 5 5 elongs to
(1} Farodast (2) Ektaal (3} Ada Choutaal {4} Tilwada
q HA®: o i )

f a1 & g% @1 HAY B7

0 3 |
(1) wEE (2) TEATH (3) @ =A@ (4) foerE
Which style of singing requires the use of Lagpi-Ladi?

(1) Dhrupad (2) Khayal (3) Thumri (4) Tappa



16.

17.

18.

11}
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Fft-o1dt oFm maa-dreh 8 anfua 26t 20

[ que (2) & (3) gwd (4) Zom

Tabla/Pakhawa) should be tuncd in which Swara?
(1) Shadaj (2) Gandhar (3) Madhyam (4] Pancham
qereT SaEEs i o woA e fea ?

1) i (2) TR (3) meam (4) =

The proper position of a Tabla/Pakhawaj player is

(1) in front of the singer

(2) on the back of the singer

(3) on the right-hand side of the singer

(4) on the left-hand side of the singer

A /TEIaS |aEdl FI TEF F RE HJN S3A =MEw?

(1) Ta% F FA (2) T F B

(3) TEH F A AN (4) TAH F TR AT

Which Bol is mainly used in Tala Kaharva?

(1) Kaaida (2) Peshkar (3) Laggi-Ladi (4) Paran
Fedl e B HEA-A qd qed: A oS 2
(1) gl (2) vwET (3) erwfi-wTE] (4) T4

5

(P.T.O.)
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19.

20.

21.

22,

(11)

Tit Kat|Gadi Gan

5 ‘ 5 belongs to
(1) Chartaal (2] Sultaal (3} Tivra
fre =a |nfe ™
| frm o & am 7
s s
(1) =T (2) gerar (3) dtew

Which Bol comes first in a solo performancce?

(1) Kaaida (2) Peshkar (3) Gal

A arEd (solo) # FA-T &ld TR SO Sl @Y

(1) * (2) T¥ER (3) T

(1) Thaptaal

(4) Fard

(4) Paran

(4) T

Dual (Baddhi) of Tabla/Pakhawaj consists of which amimal skin?

(1) skin of goat : (2) skin of sheep

(3) skin of camel (4) skin of elephant

w;u@ﬁaﬁgaﬂﬁ(a@}ﬁmqﬂ%aq%ﬁm%?

(1) =it (2) "% (3) 3

The word Patakshar belongs to which instrument?

(1) Tabla/Pakhawaj (2) Veena

(3) Venu (4) Jaltarang

(4) wTedt
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U2t vie2 Trm am A el 27

) FEen/g@es (2) don (3) 4 (4) ST

23. Prastar is applicable to

(11 Mukhada (2) Mohra (3) Paran (4) Kaaida
yeaR  vaT s g 20
(1) Tee (2) HrEw (3) T (@) FPr

24, Tala Jhumra is best suited to
(1) Dhrupad (2) Vilambit Khayal
{3) Drut Khayal (4) Thumn
o A 5w TR % e F fau gerw 20
(1) 4ua (2) faeifem &@ (3) gd &I (4) gt

25. Deepchandi Tala is best suited to

(1] Thumri (2} Dadra (3) Khayal (4) Dhrupad
Ara a1 68 TR F M & e 39 27
(1) 3=l (2) @r&a (3) = (4) Y4ug

26. Saadara is sing mainly in

(1) Chartaal (2) Dhamar (3) Sultaal (4) Tivra

(11} 7 (P.T.0.)
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27.

28.

29.

30.

(11}

wren form e § T W B

(1) =T (2) ¥HR

(3) Hetrd

Allarakha belongs to which Gharana?

(1) Delhi (2] Banaras

g fem oo @ 22

(1) fegt (2) @A

(3] Lucknow

(3) TETH

Which Tala does not have 14 Matras?

(1) Ada Choutaal
(3] Dhamar
FH-T7 T 14-TE0 FOAE 27

(i) ot A (2) TS

The smallest unit of Tala 1s

(1) Avartan (2) Matra
(1) 3mEda (2) =TEl

Jhaptaal belongs to which Jati?

(1} Tisra Jati

(3) Mishra Jati

(2) Tilwara

(4) Deepchandi

(3) Vibhag

(3) fawm

(2) Chatushra Jati

(4) Khand Jati

(4 AT

(4) Punjab

(4) TS

(4) do==d

(4] Sam

(4) &=



3l.

32.

33.

34.

11)
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I g Fify @ @0
(1) fom wfa (2) =ga shfq (3) fay snfa (4) @vg Sfa

There are the essential parts of a Tala

(1} Matra, Vibhag, Sam (2) Matra, Avagraha, Tali
|3) Matra, Dugun, Khali (4) Sam, Matra, Peshkar
fht am % B e @ Ao 2

(1) =5, o, om (2) A, 31EUg, dTel

(3) A, A, @reit (4) |9, W, ¥R

The definite ‘Bol Samuha’ of Tala i1s called

(1) Man (2) Theka (3) Tali (4) Avartan
ad % fffea ‘9ia 9’ | Fwa €

(1) =M (2) I (3) areht (4) FEdH
Measurement of Dha lying on the first Matra of Tala Jhumra is

77§ TRl §T0 F o1 F WA R

(1) 1% (2) 15 (3) 1 4 3

Tala having Tali on first, fourth and twelfth

(1) Ada Chartaal (2) Gajjhampa

(3] Pancham Sawari {4) Chartaal Ki Sawari

(P10
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35.

36.

37.

38.

(11)

Eel, TR qur AEedt @ 9 Al @

(1) ATS IRATA  (2) TEFT (3) w=m Tl

Which Dhatu has formed the word Tala?
(1) Tal (2) Tol (3) Tola
T vee fHE U @ A @7

(1) 7 (2) @ (3) e

(1) =T A A

(4) Tora

(4) e

How many pcrcu;—';ﬁiﬂn instruments are uscd inn Mo th Toedian Classioal Woasn ?

(1} Two (2) Three (3} Four (1) Five
I e T T § fred ataag Sl w1 W g 37
(1) @ (2) T (3) =M (4) ur=
What is called equal rhythm of time in music?
(1) Laya (2] Kal (3) Kriva (4) Ang
g % @HF i @ e § F9 FRd 27
(1) =& (2) et (3) (4) 37
Which Gharana called ‘Banda Baaj' ?
(1} Banaras Gharana (2) Delhi Gharana
(3) Punjab Gharana (4) Lucknow Gharana

10



18U/110/15 Set No. 1

2 A P w7
(1) =" = (2) fegt EREERE (4) TETF Wl
39. Tabla's Bols are similar to which ancient instrument?
(1) Dardur (2) Panav (3) Pushkar (4) Pakhawaj
dacl & did 78 gHE a § 99 @ 27
(1) =42 (2) 9= (3) I=H (4) @@
40. What is the base of Tabla playing?
1) Sarangi (2) Harmonium  (3) Lahra (4) Violin

daen ared g omuR W T s 27

(1) gt (2) ErmrfEm (3) &&q (4) amfa
41. Which notation system is used mostly to write Tabla composition?

(1) Bishnu Digambar (2) Karnatak

(3) Bhatkhande (4) Western

f¥m ame ugld =1 v deet i wel § e da 27

(1) fooy fomem (2) FHIH (3) wWa@ve (4) arEET
42, Which is used in the end composition in Tabla?

(1) Tihai (2) Rela (3) Paran (4) Tukda

dad # Al # TaE fRRRE g 2o

(1) foerd (2) ¥en (3) W (4) TFE

(11) 11 (P.T.O.)
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43.

44.

45.

46.

47.

111}

In which vocal style Dhamar Tala is used?

(1} Thumri (2) Tappa (3) Dhamar (4) Khayal
g ATl FE A i % Ee Sw S e

(1) gul (2) euwl (3) HHR (4) T
Which Tala has got Tin, Tin on its 7th and 8th Matras?

(1) Ada Chartaal (2) Teentaal

(3) Tilwada (4) Jhumra
ad vd aadh aned w o fd, fd av fee ae A @ e

(1) ¥gl 9wate  (2) @ (3) faemare (4) =
Give the name of Tala which is started with Khali

(1} Rupak (2) Dadra (3) Kahaiva () Sultaal
gl 8 Y& B4 Al qe F A aqEg

() =% (2) geu (3) e (4} - HETane

Paran belongs to which instrument?

(1] Tabla (2} Pakhawaj (3] Dholak (4) Nakkara
T fFad gt 27
(1) aser (2) TEE (3] BI® (4) qE

Ada Chartaal is played with
(1) Dhrupad {2) Khayal (3) Tappa (4} Thumri

12
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Hgl TN fFm g faen & wy S S0 7

(1) 494 (2) & (3) 2w (4) gwd

48. In which Tala Thumri is song?

(1] Teentaal (2) Jhaptaal (3) Deepchandi  {4) Punjabi
guft - frm A § TR ST R
(1) dRa (2) FUATA (3) &=l (4) T

49, [n which Tala normally associated with Dhrupad compositions?
|1) Teentaal (2) Rupak Tala {3) Choutaal (4) Deepchandi

gz AN gy feE ard 0 gy

(1) e (2) ®TF AT (3) =ta (4} A=

50. Who was famous for playing Theka of Teentaal in Drut Laya?
(1) Pt. Anokhe Lal (2) Habibuddin
(3] Pt. Kanthe Mahara) (4) Pt. Ram Sahay
W%ﬁﬁ@vﬁﬁmﬁ%%ﬂﬁmmmﬁg&:ﬁ;mﬁsﬁ?
(1) do @@ o (2) TIEH (3) To FWS HETS (4) Yo W HEH

51. Iron-ore is used in making

(1) Dual (2) Gajara (3) Chanti (4) Syahi
A 1 e W % & 99H § Ygw gl 87
(1) 337 (2) TS (3) At (4) =

11} 13 (P.T.O.)
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52. Ustad Habibuddin was awarded the degree of
(1) Sangeet Samrat " (2) Sangat Samrat
13) Sangeet Shiromani (4) Sangeet Praveen
IR FAGEA F FH-| INY YGH F T A7
(1) giffa wwme (2) ¥TE "YU (3) drfia fimmfn  (a) @f@ wem

53. —, DHA is used in the Theka of which Tala?
—
(1) Deepchandi  (2) Ada Choutaal (3) Jhumra (4) Punjabi
—, 91 form 1 % 3% # e 7
(1) &8 (2) agt WA@ (3) g (4) Gt

54. Which Jati does Tritaal belong to?

(1) Tisra (2) Chatustra (3) Khand {4) Mishra
o fem wnfa &t a1 27
(1) o (2) =qd (3) @ve (4) T

55. How many Jatis are there pertaining to Tala?

(1) Three (2) Four (3) Five (4) Six
ara # fhaft sfoat 2t 27
(1) ¥ (2) =W (3) wi= (4) B:

(11) 14
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56. Name the situation when the Sam is shown before its actual point
(1) Atit ~ {2) Anaghat (3) Aghat (4) Ghat
wa 79 fifved wE 8 B € weliln e s/, & 38 s w=a €7

(1) 3 (2) AT (3) T (4) =T

57. MName the point from which a Tala starts

(1] Sam (2) Visam (3) Atit (4) Anaghat
A G e 8 o Bl R SR T e 27
(1) @9 (2) faum (3) e (4] 3T

58. Who is the Guru of Pt. Kishan Maharaj, Tabla Artist?
(1} Pt. Anokhe Lal (2) Pt. Kanthe Maharaj
(3) Pt. Sarada Sahay (4) Pt. Gudai Maharaj
TEET AleEH Yo fFIH WERN F T8 27

(1) Je oFi@ @&l (2) Jo FUS WEWW (3) Yo VNG HEW™ (4) Yo I WEWS

59, Name the Bol in which first Dha falls on first Sam, second on the second Sam
and the third Dha on the third Sam

(1) Gat Paran (2) Farmaishi Chakradar

(3) Kamal Ki Paran (4) Navhakka

W& TEeN 91 Ugel §H W, gEU W1 q@ §W W aul f|d w e W w5, 9 IH
T Fed 87

(1) ™ 9 (2) FEEA WFeR (3) FAW B G (4) TIEE

11) 15 (P.T.O.)
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60.

61.

62.

63.

(11)

‘FARAD' is related to which?

(1) Kaaida (2) Peshkar (3) Gat (4) Paran

‘we fEEd weEtim 7

(1) SR (2) HEER (3) T (1) M

Katis a

{1} Asamyukta Varna (2) Samyukta Varna

(3) Mishrit Varna (4) Ardha-samyukta Varna

# 8 T

(1) 3EIF a0 (2) °gH vl (3) fafxa avi (4) 3d-dych avl

Which is ancient percussion instrument?

(1) Bhoomi Dundubhi (2) Nakkara
(3} Naal (4) Dhol
fre § A Fm-Tr =l gra e 22

(1) o g3 (2) F&W (3) e

Which place is the name of Sangeet Patrika?
(1) Banaras (2) Hatras (3) Lucknow
aiffd AF ufeE F1 FHE-T1 T9E 27

(1) =RH (2) g1 (3) TS

16

(4) =i

(4) Punjab

(4) T
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64. What is called Tihai of Tihai?
(1) Chakkardar Paran (2) Chakkardar Tihai
(3] Chakkardar Tukra (4] None of these

faers &1 faerd &1 #1 FEd €7
(1) 9@@ER TA  (2) 9@GR f@8 (3) F@weR gHe  (4) FH § FE A

65. What is the other name of Adi Laya?
{{] Savagun (2) Dergun "(3) Paunedugun (4) Dhaigun

Y T W GEU AW R R 7
(1) T (2) 23T (3) W (4) ZHT
66. Which tvpe of instrument 1s Shankh?
{1) Ghan (2) Tantra (3) Sushir (4) Avanaddha

va feE Soft & G 27
(1) (2) (3) giw (4) ¥edg

67. What is the sign of Sam in Swaralipi of Pt. Bhatkhande?

do WAETE @ o an @ g | R
(f) O (2) * (3) (4) 5

68. Kaaida of Tisra Jati is played in which Gharana?

i1) Punjab (2) Ajarada (3) Lucknow (4) Delhi

(11 17 (P.T.0.)
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690.

70.

71.

72.

111)

fom sfd =1 w@e e @ 9 s9E S @7

(1) T (2) TS (3) TG (4) fegl

What is Gopuchehha?

(1) Jati (2) Kriya (3) Prastar (4] Yati

My #7027

(1} i (2) o (3) W (4) afa

What is the name of 3 Layakari?

(1} Biaadi [2) Kuaadi (3) Tigun (4) Ada

S5 f) Tt H F A R

(1) fasmdh (2) ATl (3) fore (4) =

How many layers are there of the skin in the Pudi of Tabla?

(1} Two {2) Three (3) Four (4) Five

am B y@ d e N e e §

(1) @ (2) dH (3) =W (4) =

Which is not Saptasulladi Tala of Karnataka Tala System?

(1) Ada Chartaal (2) Atha (3) Triput (4} Ek

leE o wZf B AT T AR a2

(1) 381 T (2) 3 3) fige (4) @
18



73.

74,

75.

76.

(11}

Which instrument is South of the following?
(1} Durm (2) Murchang (3) Tabla
=7 & & w=-m g <Rl &7

(1] 3H (2} =M (3) =

Which Veda is related with music?

(1] Rigveda (2) Samveda (3) Yajurveda
F7-F1 32 Fid ¥ wfa 27
(1) T (2) ®WET (3) =¥z

Where is Bhatkhande Sangeet Vidyapeeth?
(1} Jaipur (2) Allahabad (3} Dell

yague aiffa faemdfis +=f 27

(1) gL (2) TCIEERE (3) g

Tin Nak Tak|Tit kat Gadi Gan

3 4

(1) Sawari (2) Sultaal (3) Gajjhampa
fq o % |fe wd g =

3 4

(1) gard (2) HoAdid (3) TrerEE

19
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(4) Pakhawaj

(4) @EEs

(4) Atharvaveda

(4) sruddg

(4] Lucknow

(4) @S

(4) Tivra

(4) dET

(P.T.O.)
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77.

78.

79,

80.

81.

111}

Which instrument is not used in folk music?

(1) Piyano (2) Dholak (3) Jhanjha (4) Naal

FH-T T AFETE B W A8 e ¢

(1) fire (2) T 3) ¥ (4) e

Paran is a — composition.

(1) Bandhanyukta (2) Vistarsheel

(3] Avistarsheel (4) Nonc of theue

T R TE T 2

(1) F4AgH (2) fawmatia (3) Ffeamfien (4) = ¥ =3 7
Which one of the following instruments has not Gattas?

(I1j Tabla (2) Pakhawa) (3) Ghatam {4) None of these
frm A frm o d e AR 20

(1) 7=l (2) FEEs (3) =M, (4) T8 & F§ T

Old name of Teentaal 15

(1) Jattaal (2) Sitarkhani (3) Aditaal (4) Tappa

daae 1 wER AW 2

(1] 5T (2) A (3) rfeare (4) 29
In the following famous flute player is
(1) Raghunath Seth {2} Anant Lal
(3) Ashish Khan (4) Nikhil Bangerjee
20



82.

83,

84.

85.

(11)

(1) WY ¥3 (2) 3 WA (3) s @i

The sign of Kakpad is in the following
Fe 8 & wag =1 fo R
(1) + (2) O (3) S

In the following the Varnas of Tabla are

(1) twelve (2) fifteen (3) twenty
fim 4 & quct & aof &
(1) sWE (2) T@ (3) &

The founder of Ajarada Gharana is

(1) Amir Khan (2) Meeru Khan (3) Habibuddin

RS AT o YadF 2

(1) I @f (2) e @& (3) e

‘Ta’ is played on Tabla
(1) on Chanti (2) on Lawv (3} on Syahi
GEr R (-0 1 1

(1) = (2) @& (3) v

21
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(4) fifge sl

@) 1

{4) ten

(4) <8

(4) None of these

(4) ¥ & H§ T&

(4) on Gajra

(4) TsiQ

(P.T.O.)
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86.

a87.

88.

Bgi

90.

|11)

Varna played with both hands jointly

(1) Thun (2) Tit (3) Dha (4) Kat
aut 26 gl @ "y w9 § ae R

(1) 4 (2) fae (3) = (4) &
Name of the artist is not associated with Tabla

(1) Latif Ahmad Khan (2) Abid Hussain Khan

(3) Habib Khan (4) Habibuddin Khan
SR # AW Aad % @y TE qe 2

(1) Adih 3@wg af (2) omfere gE4 Gl

(3) zefta @ (4) eeteEH @i

Tala used in semi-classical music only

(1) Jhaptaal (2) Teentaal (3) Dhumali (4) Tilwara
¥ae Iuwr wig # w9 2

(1) FwaTe (2) deret (3) e (4) foermarer
Reading and writing of Teentaal in Kaharva is a Layakan

(1) Dugun (2) Tigun (3) Chougun (4) Thah
frarer #1 Fera ¥ ugA @ foed W el gt

(1) 3 (2) T (3) 9 (4) o

Adi Layakari of Teentaal in one Avartan will come in Matras

diqdier 1 oS TEEA A UH HAEAA wE H S

(1) 102 (2) 10% (3) 112 (4) 114
22



91.

]

02,

93.

94,

95.

(11)

18U/110/15 Set No. 1

To speak Ada Chartaal in Rupak is Layakari

(1} Dugun (2) Tigun (3) Chougun (4) Adhagun
¥UF T ATE I e waEd 2
1) T (2) ferp (3) WA (4} WA

Tipun of Tala will come in 315 Maltras

(1) Teentaal (2) Jhaptaal (3) Ektaal (4) Kaharva

3 et f awer i fe e

(1) dar (2) FuaT (3) UHATA (4) FEeE

The area from first beat to last beat 1in a Tala 1s called

(1] Theka (2] Tala (3] Avartan (4] Khah
A NI A ® SIfH JE 9% & &9 F Fed 8
(1) 2 (2) A= (3) aEa (4) @reft

The sign used to write two Boles in one Matra in Bhatkhande system will be
vAEne yght # uF A § @ 9 fom ¥ faw o wm am

(Rl == 2) ~ (3) ~_/ (4) 5

Gatta of Gulli in right Tabla 1s rna.in]j,F for the adjustment of

(1) Swara (2) Tala (3) Laya (4) Theka

aftt T & T oW g g w8 e w9 § e fe R

(1) & (2) = (3) v (4) 3=

23 (P.T.O.
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96. Tukra is smaller than

(1) Gat Kaaida  (2) Mohara (3) Paran (4] Rela
w4 Bl w2
(1) T SR (2) HET (3) W (4) e

97. What is the name of other Bandish like Mukhra?

(1} Mohara (2) Tukra (3) Tihai (4) Gat

qEgl % HURS ducl 9 ey M OR7

(1) Hre (2) gHel (3) fasrd (4) T
98. Name of last Gharana of Tabla is

(1) Lucknow (2) Farrukhabad (3] Banaras (4) Delhi

Foer @t o w AH R

(1) TGS (2) wEEETG (3) mE (4) foz
99. Name the only Tabla player honourables Padma Vibhushan award

(1) Anokhe Lal (2) Sabir Khan

(3) Kishan Maharaj (4) Munney Khan

T GHge 8 GG deen JeE h AW

(1) 3@ @ (2) vfert @i (3) fobom meR (4) T @

100. How many main kinds are there of Laya?
w8 % gt fad yER 27

(1) 2 (2) 3 (3) 4 (4) 5

* & &

24 D/8(11)—66
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o

-1

a.

10.

11.

12.

13.

14.

gwidal & fau fAew

(zA ':[93"1-"[ El EMIT HATEM=-T8 T Ay Tj—chT{ﬁﬂEﬂ{o IR-T3 F A9 T T

e A FE A 8 )

- o F oo fow ¥ oorm A v A T owem § o 94 W9z ¢ 37 A 7E o9 w42
T B | IR AE U W W e g A wa-flaE w2 g mem A
TR A |

A W W YAv-vF & Afaftw, fem @ owm wd o gen wme oy 4 9 e

W eTHoMMe JHi ;mﬂnﬁwwhgﬁqmmgﬁwﬁwﬁa‘mmmmw o T
ﬁqmﬁmmf FTA HToUHoHATo TA-UF &1 &1 Yoaiad faar 7ram)

T wEAteT v STy A e G494 fBwifm e o fa

HloTHo AR THI-TH & U Y5 W U3 A AU FFWE (1uifeg w3 o fopd 7an 719 f2i =
F MZ W 7| e -TEl ATAVEE 71 A7 U -YTAE @l Suiw 1E e ®E A0 Fu7 07 g T
i wamt @ e )

AloTHeAFe F-T T IEFWE A, TH-yfas den 9 9z Fmp o9t 508 o
REEL W MIFATE Wo W oUHMoNFe IW-TT Ho # glafudi 4 pifiama 4 smufy s

.

rEph sl 8 oA ol aREAs Fe e omowmia Aa el st s sa pat

£ WHIM AT SEE

TR-1ER U TEF U F AW S%tem 77 B om §) amw wve & Tofeae T % fAg atrr
SHToTHo Mo TA7-OF &1 A&7 UhF & "ol 29 73 g9 &1 SA100Rese T77-99 & U9a 0
wr {72 w2 FEen % HAW uT ° W & £

TEIE T F I OF fma FAA UE 71 4N 4l ma wmi v HosfaE geE 41 e il

ShoqR Al AT WH T g8 IR T AE S|

IAT HET A AT

e

ward 3 f qarmﬁ?m'ﬂ‘ﬁﬁ-—rwa?ﬂ*ﬁwm%twﬂ%amhﬂﬁ'm

7,7 wmARR I F AW B O™ oA 3 R Wl 912 4 vH wm r

(1

oF .!"{'.: oot

FoAE F 3 owA-gfae F ogmm 7 oww A 7E aw a9y o an s

T 1 W F AR A W seHe WRe THL-HT THET Fa /e 0w w8 3y 2y e
W oWy WE-ufEE qa sfemHewe 3o doufr @ o wE H

afigl WET E OB OTEA WMl WA # aer e Fosmfa 3@ e

iz g ot owfisn 8 smfad ol 1 owEm g 2, @ a9 fEvatares 2w Auife 2z s e
T /gt



